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Rojs Brands

Si izstade ir par musdienu lzraélu — par tas vitalitati, tieSumu,
vulgaritati, jautribu, par augstajiem sapniem un klusajam dramam.
Izraéla nenocliedzami ir spraiga vieta, un kultdra un maksla taja
piedalas un to atspogulo — ta ir vienlaikus gan laiciga, gan mitiska,
un taja sajaucas Sodienas konflikti, pagatnes traumas, skarba
realitate un céli ideali. Bet “Sapni un dramas” nav tikai par
musdienu lzraélu, jo izstade pievérsas lokalajam veida, kas spégj
uzrunat kopéjo globalo pieredzi un paaudzi, kura meklé jaunus
celus, ka piepildit idealus vai realitati padarit vismaz daléji idealu.

Dzivigums, komunikacijas tieSums un patiesigums — tie ir
vissvarigakie kritériji Siem maksliniekiem (un daudziem citiem),
kas smok viltus zinu, virtualas realitates, stagnéjosas ekonomikas
un manipulativas politikas masa. Vinu radita maksla iremocionala,
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patiesa, dazkart pretruniga un agresiva, bet reizé ari maiga. Tai
izdodas iek|at mGsu domas un jutas. lzmantotie materiali un
mediji ir skaidri un tiesi; te nav runas par makslu vai makslas
radiSanu, bet par iegremdésanos dzive, par tik§anu ierautam
atpakal skaisti cilvéciska pasaulé.

Lielaka dala izstades makslinieku ir gados jauni cilvéki no Izraélas,
tacu ir ari dazi iznémumi. Masu meérkis ir paradit dazadibu,
neatsakoties no asa fokuséjuma, |aut skatitajiem veidot jaunu un
brizam parsteidzosu izpratni par Izraélas laikmetigo kultdru, ka art
salidzinat to ar citviet pastavo$am idejam, virzieniem un makslas
praksi. Tomér vissvarigakais ir tas, ka més neméginam “izlabot”
vai “stilizét” raupjo un varigo, — més vienkarsi laujam izpausties tai
unikalajai radosajai vitalitatei, kura raksturo Sodienas Izraélu.
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There were many things I'd been prepared for when my son was
born nine months ago. Sleepless nights. An almost crushing sense
of responsibility. Moments of pure, unadulterated joy. What | hadn't
been prepared for, however, was the amount of singing I'd be
doing. We live in Brooklyn, New York, but the lullabies | find myself
singing to my son in the hushed, blue hours before dawn are the
ones | remember from my own childhood, which is to say the ones
| remember my mother singing to me in Hebrew, in our Jerusalem
home. Israeli lullabies are dark and deeply patriotic. Strangely, they
also seem ill suited for children. "A cry rises high / over the fields
of the Jezreel Valley," spookily goes one. Or another: “Night, night,
heading toward you / Night, night, they rode armed." Perhaps it's
no surprise that these songs should conjure menace and terror
so vividly, as they were all written before or around the time of the

country's founding.

Ruta Margalita

Kad pirms deviniem ménesiem man piedzima déls, biju gatava
daudz kam. Negulétam naktim. Teju iznicino$ai atbildibas
sajUtai. Tira, neatskaidita prieka mirkliem. Bet nepavisam nebiju
gatavojusies, ka naksies tik daudz dziedat. Més dzivojam
Bruklina, Nujorka, tomér $tpuldziesmas, ko dziedu savam délam
melanholiskajas stundas pirms ausmas, ir tas, kuras atceros no
savas bérnibas — ko mate man dziedaja ivrita misu Jeruzalemes
maja. Izraéliesu Supuldziesmas ir drimas un dzili patriotiskas. Tas
nepavisam neliekas piemérotas maziem bérniem. "Augstu virs
Izrélas ielejas laukiem / Pacelas kliedzieni” — tas tacu izklausas
spokaini. Vai cita: “Nakts, nakts, tie tuvojas tev / Nakts, nakts, tie
brunojusies jaj.” Ja nem véra, ka visas $§is dziesmas sarakstitas

liness

For my mother, these songs spoke of home—of a physical, tangible

Israel, with vast expanses (those fields of the Jezreel Valley) and
night winds and rustling cypresses. They always made her eyes
glisten. Many of those images are long gone: the expanses (never
really vast to begin with) are now dotted with construction cranes.
The sense of lurking violence remains, but it is of a different order:
No longer seen as a temporary condition, it now resembles life in
the vicinity of an active volcano

To me these songs speak not so much of Israel as of a certain
kind of “Israeliness”, not a physical place but more the idea of one
If Israel is the about-to-erupt volcano, Israeliness is the moments
that transpire under the molten rocks. In an essay titled "On Not
Going Home", the critic James Wood writes: “To have a home is
to become vulnerable. Not just to the attacks of others, but to



pirms vai ap valsts dibinasanas laiku, iesp&jams, nav parsteidzosi,
ka tas spéj uzburt tik dzivigu draudu un $ausmu sajatu.

Manai matei $is dziesmas noziméja majas — fizisku lzraélu ar
bezgaligiem plasumiem (Sie lzrélas ielejas lauki), nakts véjiem
un ¢abosam cipresém. Tas vienmér lika vinas acim iemirdzéties.
Daudzi no Siem vizualajiem téliem jau sen ir zudusi: plasumi
(atklati sakot, bezgaligi tie nav bijusi nekad) tagad ir celamkranu
izraibinati. Tomér uzglino$as vardarbibas sajdta paliek, tikai ta ir
kluvusi citadaka — agrak to uztvéra ka pagaidu stavokli, toties tagad
ir vienkarsi dzive aktiva vulkana tuvuma. Savukart man §is dziesmas
stasta ne tik daudz par lzraélu ka par savveida “izraélibu” — ne
fizisku vietu, bet ideju par to. Izraéla ir izvirdumam gatavs vulkans,
bet izraéliba ir tas, kas iztvaiko zem sakusuSajiem akmeniem.
Eseja “Par nedo$anos majas” kritikis Dzeimss Vuds raksta: “Ja tev
ir majas, tu klGsti ievainojams. Ne vien pret aréjiem uzbrukumiem,
bet ari pret pasa piedzivoto atsve$inatiba.” Piedzivojumi
atsvesinatiba — ta ir pieaugs$anas dzilaka batiba. Vuds talak piemin
Hérodotu, kurs, aprakstot milzigo skitu armiju, uzsvéris, ka viniem
nav noteiktu nometnes vietu, pilsétu vai cietok$nu, ko aizsargat,
bet kareivji “visu iedzivi nes sev uz muguras”. Majas padara tevi
vaju. Tas uzspiez tev smago pagatnes zimogu. Un ka ar majam, kur
pagatne vienmer ir klatesoSa — t3, ka tas ir Izraéla? K& ar majam,
kas mainas lidz nepazisanai? Tas tevi sadusmo un sagada vilsanos,
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bet visa tava batiba tapat paliek pilnigi taja ieksa. Ka ir, ja ilgas péc
majam ir sajuta, kas var rasties, ka Vuds to skaisti apraksta, ne tikai
esot prom no majam, bet esot ari uz vietas?

Zemé, kas biezi Skiet atrodamies uz mudzam dreiféjosam
tektoniskajam  platném, pa vidu atstdjot neparvaramus
bezdibenus, §1 amorfa “izraéliba”, iesp&jams, ir vienigais faktors,
kas mas, izraéliesus, vél vieno. Izraéliba pretstata Izraélai nepazist
geografiskas, politiskas, dzimuma vai religiskas robezas. Izraéla
ir aizdegSanas punkts, vieta, kur, dzejnieka Jehudas Amihaja
vardiem sakot, “véléSanu tiesibas ir pieskirtas ari miruajiem”,
savukart izraéliba ir ta sieviete, kura pasta, stavot aiz manis rinda,
bez jautasanas notrauc izkrituSu matu no mana pleca. Ta ir vecais
virs, kur$ aizsteidzas tai pasai rindai prieksa, uz pasta darbinieka
un rinda stavoso sarauktajam pierém atbildot: “Man tikai viens
jautajums!” Ta ir anonima roka, kas pastiepjas, lai pagrieztu skalak
radio, kad sakas zinas, — lai visi rinda stavosie varétu dzirdét. Un
tas ir jaunais radio zinu diktors, kur$ nosauc varda divus nedélas
nogalé noslikusos cilvékus, jo, lai gan valsts iedzivotaju skaits ir
pieaudzis lidz astoniem miljoniem, sirdi més joprojam jatamies
ka mazs ciems.

Amihajs raksta: “Ko més daram / Saja tumsaja zemé ar tas /
Dzeltenajam, acis caurduro$ajam énam?” Ta ir Izraéla — tumsa
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zeme un svilinosa saule, kas met dzeltenas énas. Tacu taja pasa
dzejoli ving atklaj art izraélibu: “Ko més daram ar §im miglas
dvéselém, ar Siem vardiem / Ar mldsu mezu acim, ar muasu
skaistajiem bérniem / Ar misu straujajam asinim?” Seit dzirdam
gan pagatnes atbalsis no holokausta, no ka tik vien palicis ka
“miglas dvéseles” un pliki “vardi’, ka ari atsauces uz tagadni — §is
tik labi pazistamas “straujas asinis”.

Censoties izskaidrot sev, kapéc izvéléjos rakstit par izraélibu ka
meéginajumu veél radit normalibas ildziju, kamér apkart jau varas
lava, nevis par lzraélu k& vietu, man prata ienaca epizode no
burvigas, ivrita slengam veltitas aplades Streetwise, ko reizém
klausos. Kada nesena epizode pilniba bija veltita vienam vardam:
habayta. Vards, kas nozimé “majas”, tomér ne gluzi. Bayit ivrita
apzimé maju ka éku unarimajas ka dzivesvietu (ivrita abas nozimes
neskir). Burtiska nozimé habayta ir "“majup” vai “majupcel$”. Sada
galotne ivritad ir reti sastopama, turklat parsvara tikai arhaiskos
vardos (més sakam ari Yerushalayma — "uz Jeruzalemi”). Saja
varda nenoliedzami tiek izteikta atgrie$anas sajata — nevar runat
par dosanos majup, ja pirms tam neesi tur jau dzivojis. Vards
raksturo ari darbibu, $obrid notieko$u stavokli — tiecibu uz kaut
ko, kas ta ar lidz galam netiek sasniegts. Tas nav majas ka miera
vieta, bet maju virziens, daudz aktivaks ilgu stavoklis. Visticamak

mérki sasniegt nav iespéjams, jo tas visu laiku aizslid prom.
Izraéla ir bayit, bet izraéliba ir habayta — ilgas, tiek§anas, mazigs
nemiera stavoklis.

Bet izraéliba ir ari kaut kas cits. Ta ir prieksstata par vietu stingri
iesaknota kultdra. Gribétos domat, ka parasti tas nozimé kaut
ko labu — pamatigumu un savas dzives vides apzinasanos. Bet
tur var bat ari neredzamas zonas. Dzivojot blakus metaforiskam
vulkanam — masu gadijuma tas ir Izraélas—Palestinas konflikts —,
rodas sajuta, ka viss paréjais tiek skatits attieciba pret to. Pazid
mazais mérogs, to aizstaj episkas proporcijas. ST vértibu sistéma
tiek attiecinata ari uz makslu, jo izraélieSu (un uzdro$inasos teikt —
ari palestiniesu) makslinieki biezi tiek lagti radit darbus, kas batu
“saistiti” ar valsts socialpolitisko situaciju. Tas savukart noved pie
prettrieciena — pie makslas, kas ir ti$i hermétiska un briva no
jebkadiem uzstadijumiem. Batiba var redzét, ka Sodien lzraélas
makslinieki pretdarbojas kritiku gatavajiem markéjumiem.

Sada nulles summas veida kritika tiek attiecinata ne vien uz
vietéjo, bet ari uz starptautisko makslu. Pirms daziem gadiem
literaru sensaciju Eiropa un Savienotajas Valstis izraisija norvégu
autors Karls Uve Kneusgors ar savu se$u séjumu autobiografisko
romanu “Mana cina”. Es, tapat ka daudzi citi mana Sibriza mitnes
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zemé, biju apburta. Kneusgora valoda pat visbanalakos ikdienas
notikumus — zobu mazgasanu, bérnu aizve$anu uz skolu —
portretéja ar gluzi poétisku skaidribu — dzili personisku un tikami
satraucos$u. Tacu tad pirmais séjums iznaca ivrita, un izraéliesu
kritiki nepavisam nebija sajisma. Tas, par ko Kneusgoru visur
citur slavéja — domas aprakstiSanu tas rasanas bridi, uzsvaru
uz personisko un ikdienisko —, izradijas antiétisks izraélibai,
jo ta tiecas skatit individualo saistiba ar kolektivo. Ka izteicas
kads izraélieSu kritikis, gramata esot “uzrakstita kultdrsociala
vakuuma”. “Més itin nemaz neizjitam norvégu sabiedribu,”
rakstija kads cits. “lzjust” sabiedribu — to sagaida, lai gan biezi
vien nepamatoti, lzraélas kritiku elite. Tiek prasits, lai Izraélas
rakstnieki un makslinieki “reprezenté”, lai vini runa masu visu
varda. Tapéc varbat nav brinums, ka tik ciesi savita sabiedriba, kur
pat $Upuldziesmas ir nacionald patosa uzladétas, spriedumi par
makslu tiek izdariti, izejot no darba sociala un politiska véstijuma.
Tomeér $adi centieni jau no sakta gala ir lemti neveiksmei. Maksla,
kas ir iedarbiga, neruna, ta Cukst. Labakais, ko varam darit, ir
pieliekties un ieklausities.

tense ending is quite rare in Hebrew and is mostly archaic (we also
say Yerushalayma, or "toward Jerusalem”). The sense of return is
implicit—you can't speak of heading homeward if you haven't lived
there to begin with. It also describes an action, a state of ongoing-
ness, that is attempted but never quite reached. It isn't home—a
place of rest—but homeward, a more active state of longing and,
perhaps, the impossibility of ever reaching your destination, which
itself keeps drifting away. If Israel is bayit, then Israeliness is habayta:
alonging, an aspiration, a perpetual state of unrest.

Israeliness is also something else, however. It is a culture that is
firmly invested in the notion of place. I'd like to think that that is
usually a good thing, in that it means being grounded, having an
awareness of one's surroundings. But it can have its blind spots,
too. When one lives close to a metaphorical volcano—in our case
the Israeli-Palestinian conflict—there is a sense in which everything
tends to be viewed in relation to it. The small scale disappears,
replaced by epic proportions. Such a value system is then
imported to the arts, wherein Israeli (and, | dare say, Palestinian)
artists are often called on to make their work "relevant” to the
country's social-political situation. This, in turn, can result in an
artistic backlash, leading to an art that is purposely hermetic and
disengaged. You can almost see Israeli artists nowadays laboring
against the critics’ too-ready labels.

This zero-sum critique is applied not only domestically but
internationally as well. A few years ago, the Norwegian author Karl
Ove Knausgaard created a literary splash in Europe and the United
States with his six-volume autobiographical novel My Struggle.
Like everyone in my adopted country, it seemed, | was enthralled.
Knausgaard's language portrayed even the most banal events of
the everyday—brushing one's teeth, dropping kids off at school—
with almost poetic clarity: deeply personal, titillating. But when his
firstvolurme came out in Hebrew the critics weren't impressed. What
Knausgaard had been lauded for everywhere else—the description
of thought as it occurs, the emphasis on the personal and the
quotidian—is, it seems to me, antithetical to Israeliness, which tends
to see an individual in relation to the collective. His book "was
written out of some kind of cultural-social vacuum,” one Israeli critic

‘//

pounced. "We don't feel Norwegian society at al

To "feel” society: that seems to be the often-unreasonable
expectation of the Israeli critical establishment. We ask that Israeli
writers and artists "represent’, that they speak forus all. Itisno wonder,
perhaps, that a society so tightly wound, where even children's songs
are charged with national pathos, should make artistic judgments
based on a work's social and political pronouncements. Such an
endeavor, though, is doomed from the start. Art that is effective
doesn't speak; it whispers. Best we can do is lean in and listen



NIRS HODS ir izraéliedu makslinieks, kas dzivo un strada
Nujorka. Hods pazistams ar hiperrealisma gleznam, kuras
pievérsas tadam spilgtam temam ka ikoniski attélojumi, geju
estétika, narcisms un prieksstati par autentisko. Vin$ studéjis
Becaléla Makslas un dizaina akadémija Jeruzalemé un Cooper
Union makslas skola Nujorka. Niram Hodam bijusas daudzas
personalizstades, tostarp Telavivas Makslas muzeja, Rosenfeld
galerija Telaviva, Paul Kasmin galerija un Jack Shainman galerija
Nujorka, ka ari Michael Fuchs galerija Berline.
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NIR HOD is an Israeli artist based in New York, known for his
hyper-realist paintings investigating iconic imagery, queer
aesthetics, narcissism, and notions of authenticity. He studied at
the Bezalel Academy of Arts and Design in Jerusalem and the
Cooper Union School of Artin New York. Select solo exhibitions
include the Tel-Aviv Art Museum and Rosenfeld Gallery in Tel
Aviv; Paul Kasmin Gallery and Jack Shainman Gallery in New York;
and Michael Fuchs Gallery in Berlin.

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Mani darbi stasta par tumsas valdzindjumu — reizé vilinosu

un draudigu, skaistu un iznicinosu. Manas témas ir saistitas ar
vésturi, taCu mani estétiskie parveidojumi liek tam izskatities
kardinosam. Ja esi uzkéries un iekapis Saja saldaja slazda, tad
saproti, ka apaksa tur ir kaut kas daudz dzilaks un tumsaks.

Man patik véstures ikonas, tajas vienmér ir kaut kas tumss — ka
aizliegtas vélmés, un man patik tas atgriezt dzivé. Man patik

ari tradicionalas tehnikas, pieméram, gleznieciba ar hroma
pigmentiem, kas ir Joti griiti izpildama. Tomér tradicionalo es
savos darbos pagrieZu ta, ka tas izskatas kaut kas svaigs, kaut kas
pilnigi neredzéts.

Vienmér atgrieZos pie atminas un nostalgijas — sajatam, kas ir
sastingusas laika. Atmina ir noslépumaina lieta — ta reizé gan
pastav, gan nepastav. Ta izgaismo spriegumu starp tagadni un
to, ko tu vélies, bet ka tev nav. Manu darbu nosaukumi izraisa $o
pasu trauslo un cilvécisko emociju. Tur vienmér ir skaistuma un
sapju sajaukums: “Dzive, ko atstajam”; tas ir gan par mani, gan
par jums, jo jus atspogulojaties mana glezna, bet mani savukart
jasu skatiens atdzivina. Neeksistéjo3ais rada arkartigi lielu
iespaidu uz masu dzivi.

What are the main topics that you deal with in your art?

My work is about dark glam that is both alluring and menacing,
both beautiful and destructive. My subjects have to do with history,
but | reshape them aesthetically so that they look tempting. Once
you enter this honey trap, you understand that there’s something
deeper and darker.

I love historical icons, they are always so dark, like forbidden
desires, and I like to bring them back to life. | also love traditional
techniques, like these chrome paintings which are very hard to
achieve. But | give tradition a twist that makes it fresh, like seeing
something for the first time.

I always return to memory and to nostalgia—to emotions that are
frozen in time. Memory is mysterious since it both exists and does
not. It highlights the tension between what you want and don't
have and the present. My titles evoke the same fragile and human
emotion. It's always a mixture of beauty and pain: “The Life We Left
Behind,” both me and you since you are reflected in my painting
and I'm brought to life by your gaze. The non-existent creates such
a strong impact on our lives.

Kada jusu skatijuma ir makslinieka loma Sodien?
Makslinieki ir Dieva kareivji. Vini attélo dzivi galéji emocionala
un izsmalcinata veida. Masdienu lielie makslinieki ir jaunie
skolotaji, vini rada mums So laiku, kura dzivojam, vini padara So
pasauli pieejamu. Sodien makslinieka loma ir atrasties dzives
virsotné un bt par cilvéces spoguli.

Kada bitu jusu ideala pasaule?

Si pasaule ir visapbrinojamaka un visproblematiskaka. Tacu més
visi domajam par perfekciju, jo allaZ jau pastav plaisa starp dzivi
un iztéli. Mana realitate ir mani sapni.

How do you see the role of an artist today?

Artist are the soldiers of God. They represent life in the most
extreme emotional and sophisticated way. The great artists today
are the new teachers; they show us the time we live in, they make
this world available. The role of the artist today is to be riding on
top of life and to be the mirrors for human beings.

What would be the perfect or ideal world for you?

This world is the most amazing and the most problematic.
But perfection is all in our mind, since there'’s always a gap
between life and imagination. For me, dreams are my reality.
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PORATS SALOMONS ir izraéliesu makslinieks, kura darbibas
jomas ir gleznieciba, fotografija un video. Salomons ir ari Pardes
makslas skolas Izraéla dibinatajs un direktors. Pats vin$ beidzis
Otnielas un Tekoas jesivas (religisko studiju institati), ka ari ieguvis
bakalaura un magdistra gradu maksla Becaléla Makslas un dizaina
akadémija Jeruzalemé. 2016. gada vins sanéma lzraélas Kultiras
un sporta ministrijas Jauna makslinieka balvu. Porata Salomona
darbi bijusi izstaditi gan lzraéla, gan arpus tas.
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PORAT SALOMON is a visual artist working in painting,

' I 1 1 n photography and video. He is also the founder and director of the

Pardes Art School in Israel. He graduated from Yeshivat Otniel and

Yeshivat Tekoa (high institutes of religious studies), and completed

1 n 1 7 D both his BFA and MFA in Fine Art at the Bezalel Academy of Arts
and Design in Jerusalem. In 2016 he was awarded the Israeli

Ministry of Culture Prize for a Young Artist. His works have been

exhibited both in Israel and abroad.

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Sava maksla es jatos saistits ar brivajam religijas Skautném, ar
anarhistisko sadursmi starp garigo un konkréto realitati, kur
prieka ekstaze un izmisuma dziles rodas no viena un ta pasa
punkta.

Kada jasu skatijuma ir makslinieka loma sodien?

Makslas, tapat ka pravietojuma, mazibas moments rada jauna
veida tagadni. Tagadne nav vairs parejoss bridis starp pagatni
un tagadni, tacu ta nav ari no pagatnes un nakotnes konteksta
noslégts burbulis. Si tagadne ir laika tunelis, lifta Sahta, kur
nakotne un pagatne ir plasi atvértas un uzskatamas. Tas ir
klatesosas. Izniciba un atpestiSana ir pastavosas realitates, tas ir
vitalas, tas realizé savu mazZibas efektu tagadnes ieksiené.

What are the main topics that you deal with in your art?

In my art | find myself attracted to the loose edges of religion, the
anarchistic collision between the spiritual and concrete reality,
where the ecstasy of joy and the abyss of despair arise from the
same exact point.

How do you see the role of an artist today?

The eternal moment of art, like that of prophecy, creates a new
type of present. The present is no longer a passing moment
between past and future, but neither is it a sealed bubble detached
from the contexts of past and future. That present is a time tunnel,
an elevator shaft, where future and past are open wide and
apparent. They are present. Destruction and redemption are
existing realities, vital, bringing their eternal effect into the present.

lelikoties acls pravietojumam nozimé tikt ierautam Saja mizibas
momenta, skatities bezgaligaja tagadné, kas nepartraukti
darbojas laika un realitates iekSiené. Apstaties ielas vida,
pievienoties pravietim laiktelpa, kuru tas rada ar saviem darbiem
un vardiem. leiet ar vinu kopa tuksa telpa, ieskatities sahta,
pavérties lejup un augsup. Pabdt izniciba, pabit atpestisana, tad
atgriezties ielas burzma, turpinat iet ar apzinu par tas ieksiené
eso$o kodolu: “neviens cits, iznemot vinu”.

Kada butu juasu ideala pasaule?
Pasaule, kura maksla vairs nebatu vajadziga.

Looking into the eyes of prophecy is being drawn into this
eternal moment, looking into the timeless present which acts
inside time, inside reality, all the time. Stopping in the middle
of the street, joining the Prophet in the space-time He creates
by His actions and words. Entering, through Him, the empty
space, bringing your head inside the shaft, looking upward and
downward. Being in destruction, being in redemption, then
going back outside to the busy street; and carrying on with

the awareness of His inner nucleus acting inside: “no other
except Him.”

What would be the perfect or ideal world for you?
A world where art is not needed anymore.
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MARIKS LEHNERS ir Ukraina dzimis izraélieSu gleznotajs.
2001. gada lzraéla beidzis Beitberlas koledzu, kur macijas
Makslas fakultate (Hamidrasa). Vinam bijusas personalizstades
Telavivas Makslas muzeja, Givon galerija un Rosenfeld galerija
Telaviva, Martin-Gropius-Bau Berling, 14 Dioptrien galerija
Hamburga un citur.
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MARIK LECHNER is a Ukraine-born Israeli painter who graduated
from HaMidrasha School of Art in 2001. He has had solo shows at
the Tel Aviv Museum of Art, Givon Gallery and Rosenfeld Gallery
in Tel-Aviv, Martin Gropius Bau in Berlin, 14 Dioptrien in Hamburg,
and elsewhere.

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Tas ir ka tads aplis ar lietam, kas intuitivi ienak mana dzivé un iziet
no tas ara. Ja ir kaut kas personisks — izraisa mant nemiera stavokli
vai ari izvilina kaislibu pret kada noteikta veida estétiku —, tad tas
iznak ara ka glezna vai téls, ka krasa, forma vai veidols. Rezultats
iemieso tabriza prata stavokli. Es dzivoju un stradaju sava
darbnica. Viss, kas ienak mana ikdienas dzivé, iespéjams, atstaj
ietekmi uz manu darbu. Mana gleznieciba un mana dzive nemaz
tik Joti neatskiras. Tas ir nedaudz absolati. Ta var bat skaista un
romantiska, un ta var bat arf apgratinosa un bistama. Tapéc manas
makslas téma ir pati dzive.

Kada jusu skatijuma ir makslinieka loma Sodien?

Neticu, ka $ada loma ir. Makslai ir cilvékiem jasniedz labas lietas —
tadas ka lidzjatiba, deviba, tai jarada cilvékos interese par
dazadam témam. Es nedomaju, ka maksla spéj mainit dzivi. Tikai
patie$am jocigas gramatas spéj mainit dzivi — tadas ka “Mana
cina” vai Bibele. Makslai ir Joti neliela ietekme uz cilvéku politisko
domasanu. Butu visai naivi iedomaties, ka kads makslas dé| varétu
mainit savu ideologiju.

What are the main topics that you deal with in your art?

It is a kind of circle of things that intuitively come into and out of
my life. If it is something personal that bothers me, in the sense
of causing anxiety or eliciting in me a passion for a certain kind
of aesthetic, then it comes out as a painting or as an image, or
as a color, form, or shape. It is a thing that symbolizes the state
of mind in the moment. | live and | work in my studio. Everything
that comes into my daily life probably influences my work. There
isn't much difference between my painting and my life. It is a little
bit absolute. It can be beautiful and romantic, but it can also be
annoying and dangerous. So, the topic of my art is life itself.

How do you see the role of an artist today?

I don't believe there is a role. Art should bring good things into
people’s lives - like compassion, generosity, or to help people form
an interest in different topics. | don’t believe that art can change
someone’s life. Only really strange books can change a life - like
Mein Kampf or The Bible. However, art has only a slight impact on
people’s political thinking. It would be a little naive to think that
somebody might change his/her ideology because of art.

Makslas loma ir izraistt parmainas, fiksét notiekoso un nodot to
cilvékiem. Tas var bt kadas vizualas vai intelektualas idejas, bet
neuzskatu, ka tam obligati jabiat moraliskam vai populistiskam.

Ja ta ir laba maksla, tad tai ir lielaka atbildiba. Jebkura gadijuma
makslai ir jabat vienkarsi godigai, ne ciniskai vai parak sarkastiskai.
Vienkarsi jaredz ta pasaule, kas ir tava prieksa. Nav jaskatas parak
talu prom — jaskatas uz saviem draugiem, gimeni, mijoto cilvéku,
savu suni. Makslas loma ir nebat aklam. Bat nomoda!

Kada batu jusu ideala pasaule?

Es nedomaju, ka gribétu dzivot ideala pasaulé, jo vairums

patiesi skaisto lieto nav perfektas. Pat ja pasaule batu perfekta,
nedomaju, ka ta batu man piemérota. Jo es pats neesmu perfekts.
Man patik kjadities, man patik cilvéki, kas ir vienkarsi cilvéki, man
patik lietas, kas ir vienkarsi lietas. Ir Joti bistami tiekties péc idealas
pasaules. Tas vienmér noved pie sajukuma.

The role of art is to bring about change, to record what is
happening, and to bring this to people. It can contain certain
visual or intellectual ideas, but | don't believe it should be
necessarily moralistic, and | don't believe it should be populistic. If
itis good art, it has more responsibility. In any case, it should just
be honest, and not cynical or too sarcastic.

You should just look to the world that is directly in front of you.
Don't look too far away - look to your friends, your family, your
love, your dog. The role of art is not to be blind. It is to be awake!

What would be the perfect or ideal world for you?

I don‘t think | would want to live in a perfect world because most
of the things that are truly beautiful are not perfect. Even if it
would be perfect, | don‘t think it would be for me. Because I'm not
perfect. | love mistakes; | love people who are just people; I love
things that are just things. It is very dangerous if a perfect world is
attained. It quickly becomes destructive.



Nima trisstaris
Audekls, ella
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Nim Triangle
Oil on canvas
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2016
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SIGALITA LANDAVA ir maksliniece no Telavivas. Vinas darbibas
jomas ir télnieciba, video un instalacija. 1994. gada Landava
beigusi Becaléla Makslas un dizaina akadémiju. Starptautisku
atpazistamibu vina ieguva ar performancém, kuras pievérsusies
Izraélas ainavai, biezi izmantojot materidlas transformacijas
ka simboliskus tiltus starp pretéjiem principiem. Maksliniecei
bijusas vairakas personalizstades, un vina piedalijusies dazadas
grupu izstadés, tostarp Venécijas makslas biennalé, Karalienes
Sofijas muzeja Madride, Ballroom Marfa Teksasas Stata ASV, KW
laikmetigas makslas institata Berliné un Modernas makslas muzeja
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SIGALIT LANDAU is a Tel Aviv-based artist working in sculpture,
video and installation. She graduated from the Bezalel Academy of
Arts and Design in 1994 and has gained international recognition
through her performative art practice which explores the Israeli
landscapes, often using material transformations as symbolic
bridges between antonymic principles. She has had numerous
solo and group exhibitions at venues such as the Venice Biennale;
the Museo Reina Sofia, Madrid; Ballroom Marfa, Texas; the KW
Institute for Contemporary Art, Berlin; and The Museum of Modern
Art, New York.

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Manas témas ir cipa, viktimologija un ar to saistitie miti, kas
atrodas uz Rietumu un Austrumu robeZas. Bet galvenokart — laiks.

Kada jusu skatijuma ir makslinieka loma Sodien?
Makslinieka loma ir radit radikalu makslu, palidzét izdzivot
cilvéka garam un likt tam gdt virsroku par tiesa un netiesa
kapitalisma skarbumu. Uzplést liekulibu, viduvéjibu un
paredzamibu. Kad vien iespéjams, maksimali sadarboties ar
izglitibas un psihoanalizes jomam.

Kada batu jusu ideala pasaule?

Gribétu, lai lideri ir sievietes, jo tad varbat batu lielakas iespéjas
panakt mieru. Lai Sinaja pussala batu mums atkal draudziga

un drosa. Lai komunikacija daudz mazak dominétu mobilie un
interneta sakari. Batu labi nodibinat vél divas ebreju valstis —
batu lielakas iespéjas dazadibai, veselajam sapratam un
izdzivosanai. Un lai virie$i spétu dzemdeét.

What are the main topics that you deal with in your art?
Struggle, victimology, and myths that lie on the seam lines and
borderlines between East and West. But mainly, TIME.

How do you see the role of an artist today?

To make radical art, and to help the human spirit survive and
prevail in harsh direct and indirect capitalism. To tear holes in
hypocrisy, mediocrity, and all that is predictable. To collaborate
with education and psychoanalysis when possible, and as much
as possible.

What would be the perfect or ideal world for you?

Having women leaders would mean probably better chances for
peace. Having the Sinai friendly and safe for us again, like it used
to be. Much less cellular and net communication. Establishing
another two Jewish states - there would be a better chance for
diversity and sanity, and survival. And, having men be able to
give birth.
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2014
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Arpusdzemdes griitnieciba

Metala armatira, papjémasé, jaukta tehnika
101 x75x 103

2005

Foto: Odeds Lebels

Ectopic Pregnancy

Metal armature, papier-maché, and other mixed media
101 x75x 103

2005

Photo: Oded Lebel

32




ANIELS

DANIELS KICZALESS ir makslinieks un mdazikis, kas dzimis
NadzZersija, bet dzivo un strada Jeruzalemeé. 2011. gada beidzis
Becaléla Makslas un dizaina akadémiju Jeruzalemé. Sarikojis
personalizstades un piedalijies grupu izstadés Art Bazel Miami
mesé Maiami, Jeruzalemes Rokfellera muzeja, Haifas muzeja,
Tamtam makslas galerija Berling, Kav 16 galerija Telaviva, Houg-
Gah muzeja Taipeja, ka ari laikmetigas makslas un kultiras centra
Yaffo 23 un Izraélas Digitalas makslas centra Holona.
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PANIEL

DANIEL KICZALES is an artist and musician born in New Jersey
and based in Jerusalem. He received his BFA from the Bezalel
Academy of Arts and Design in 2011. He has had solo and group
shows at Art Basel Miami, Miami; Rockefeller Museum, Jerusalem;
Haifa Museum; Tamtam Art Gallery, Berlin; Kav 16, Tel Aviv; Houg-
Gah Museum, Taipei; Yaffo 23, Jerusalem; and the Israeli Center for
Digital Art Holon.
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Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
“Véstnesa” sakotnéja ideja radas ka tiess turpinajums manai
interesei par Cofima kalna — tur es pavadiju éetrus gadus,
studéjot Becaléla Makslas un dizaina akadémija, — attiecibam ar
ta pakajé esoso arabu ciematu Alisaviju. Reiz, kad kartéjo reizi
biju aizgajis kalna gala pavérot ciematu muedzina dziedajuma
laika, netalu radio atskanoja sintétisku popmiiziku. So pretéjo
elementu kombinacija atgadinaja ierakstus ar viena kompozicija

ietvertam skanam un bitiem no visdazadakajam pasaules vietam.

Talu es Saja nejausaja sintézé novatorismu saskatiju ne tik daudz
muzikalaja zina, cik iespéju jauna veida formulét divas politiskas,
kultdras un socialas spriedzes uzladétas vietas. Stradajot

pie sava video, sapratu, ka mani interesé So komplicétibu
reprezentét skaniska veida.

What are the main topics that you deal with in your art?

The initial idea for the Messenger was a direct continuation

of my prolonged engagement with the relationship between
Mount Scopus, where | spent four years studying at the Bezalel
Academy of Arts and Design, and the Arab village of Al-Issawiya
situated just below it. On one of the occasions that | had come

to look at the village during the muezzin call, synthesized pop
music was playing on a nearby radio. The combination of the
different elements reminded me of recordings by musicians who
incorporate samples of sounds and beats from different places
around the world into one piece. Yet for me, the innovation of this
accidental synthesis does not stem from its musicality, but rather
from the manner in which it articulates in new ways two spaces
that are charged with political, cultural and social tensions. While
working on the video, | realized that what | was interested in was to
try and represent that complexity through sound.

Mana darba uzdotie jautajumi ir universali un pievérsas
kolonialismam, harmonijai, dabas uztverei, parnemsanai

un starpkultiru dialogam. Atsauce uz [Kaspara Davida]

Fridriha gleznu un romantisma tradiciju nodrosina vél vienu
interpretacijas celu: Zemei grieZoties, darba ienak dramatiskas
izmainas apgaismojuma, lidz ar to panakot pastavigu spriegumu
starp figdru un ciemu, muedzina saucieniem un gitaras spéli,

ka arf padarot visu, ko tie reprezenté, par nebatisku. Galu

gala izradas, ka daba ir patiesais kultaras, religijas un makslas
dzinéjspéks.

Kada jusu skatijuma ir makslinieka loma Sodien?

Es nezinu, ka formulét makslinieka lomu, un neesmu dross,

ka vélos to méginat. Sobrid lielakoties izjatu vélmi uzdot
jautajumus attieciba pret vietu, kura dzivoju. Lasiju, ka Brass
Naumans kada intervija teicis, ka makslas vieta sakas tur, kur
vardi zaudé ticamibu. Es identificéjos ar $o sajatu — padosanas
sajdtu valodas ierobeZojumu prieksa, méginot vardos skaidrot
jatas, nodomus un vajadzibas.

In that sense, the questions generated by the work are universal,
and address colonialism, harmony, perception of nature,
appropriation, and intercultural dialogue. Friedrich’s paintings
and the Romantic tradition provide another possible channel of
interpretation: | love the idea that the motion of the earth, which
induces the dramatic changes of light in the work, can render

the constant tensions between the figure and the village, the
muezzin’s singing and the guitar playing, and everything they
represent, as inconsequential. Ultimately, it is nature that proves to
hold the true driving force in the face of culture, religion, and art.

How do you see the role of an artist today?

| would not know how to articulate the role of the artist, and |

am not sure | want to try. At this point, | mostly feel a need to ask
questions concerning the place in which | live. | read that Bruce
Nauman once said in an interview that the place of art starts where
words lose their validity. | identify with that sentiment - a feeling

of frustration in the face of language’s limitations in translating
feelings, intentions, and need into words.
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EITANS BEN-MOSE dzivo un strada Telaviva. Vins beidzis Becaléla
Makslas un dizaina akadémiju Jeruzalemé. Strada par pasniedzé&ju
Becaléla akadémijas Vizudlas makslas nodala un Senkara
inZenierzinatnu, dizaina un makslas koledza Ramatgana. Vina darbi
tikusi izstaditi daudzas grupu izstadés: Telavivas Makslas muzeja,
Telavivas Universitates makslas galerija, Becaléla akadémijas
galerija, Stambulas biennalé un Venécijas biennalé. 2012. gada
Eitans Ben-Mose sanémis lzraélas lzglitibas ministrijas balvu.
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EITAN BEN-MOSHE works and lives in Tel Aviv. He graduated
from the Bezalel Academy of Arts and Design in Jerusalem. He
teaches at the Department of Fine Arts at Bezalel Academy and
Shenkar College in Ramat-Gan. His work has been shown in
numerous group exhibitions such as the Tel Aviv Museum of
Art; Tel-Aviv University Art Gallery; Bezalel Academy Gallery; the

Istanbul Biennale and the Venice Biennale. In 2012, Ben-Moshe

hos

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Pedéja laika es domaju par mizikas terminu “saplisme” ka

to, kas konceptuali un formali iemieso manu maksliniecisko
darbibu. Izraéla vards “saplisme” ietver kadu ipasu nozimi —
vietu, kura sakauséjas kultdras, kura heterogénas sabiedribas
pagatne un nakotne tiek sakausétas jauna vieniba. Es dzivoju
un stradaju Telavivas dienvidos — rajona, kura mit viesstradnieki,
bégli un no pilsétas centra izstumtie, — tapéc mani ka
makslinieku $T metafora ar savu savdabigo kultaras materialu
sajaukumu Joti iedvesmo.

Mana reakcija rodas no vizuala un kultaras haosa, kas vienlaikus
iedves Sausmas un bezgaligi valdzina. Tas liek man rikoties — art
arpus makslas pasaules drosibas. Tas liek man radit lietas, kas
izskatas “ne no Sejienes, bet sejienes”.

What are the main topics that you deal with in your art?

Of late, | have been considering the musical term “fusion” as
embodying my artistic practice, conceptually and formally.

In Israel,fusion connotes a cultural ‘melting pot, where

a heterogeneous society has its past and future melted together
into a new unity. As an artist who lives and works in south Tel Aviv,
a district populated by labor immigrants, refugees and dfrifters
pushed out of the city-center, this metaphor inspires me through
its unorthodox mix of cultural materials.

My movement between media and musical spaces, and my
practice of placing artworks in unauthorized spots such as under
highway overpasses and other unexpected urban environments,
are a reaction to all of the above. This reaction lies between
distress from the visual and cultural chaos, and attraction to the
overwhelming charm that calls me to take action, and not only
inside the safe spaces of the art world. It brings me to create
things that look like: “Not from here but here”

Kada jasu skatijuma ir makslinieka loma Sodien?

Man sapldsme ir bdtiska ari new age nozimé — ka savveida
alkimisks process, ko virza makslinieks. Saja konteksta es bieZi
citéto Makluena izteicienu “medijs ir véstijums” médzu parfrazét
par “makslinieks ir medijs”. Lai kada medija es izvélétos stradat —
no télniecibas lidz digitalajam video —, maksla vienmér ir
savveida vizuals spiritualais seanss. Es ticu, ka maksla spéj

atklat sléptas realitates un piepildit tas ar gaismu. lkviena
instalacija, objekts vai filma, ko radu, atklaj kadus sléptus

spékus un energiju, ka ari izzina paralélas pasaules. K& new

age makslinieks, kas parzina jauno fiziku, es pilniba ticu, ka tas
pastav. Un ka makslinieka loma ir tas atklat.

Kada butu juasu ideala pasaule?

Neesmu radijis detalizétu “idealas pasaules” viziju, tacu es zinu,
ka Sodien vairakums cilvéku pilniba neizmanto savu potencialu
un viniem nav iespéjas izzinat un materializét savus talantus

un sekot savam aicindjumam. Tapéc mana ideala pasaule batu
tada, kura katrs varétu attistit, radit, pilnveidot un piepildit savu
garigo potencialu bez finansialu, politisku vai vél kadu apstak|u
diktétiem nosacijumiem.

How do you see the role of an artist today?

For me, fusion is also relevant in the new-age sense, as a kind
of alchemical process advanced by the artist. In this context,

I transform the oft-quoted phrase by McLuhan: "The medium is
the message” into “The artist is a medium”. In whatever medium
I choose to work - from sculpture to digital works and videos -
artis always a kind of visual séance. | believe that art has the
power to unfold hidden realities and to shed light on them.
Every installation, object or film that | make reveals some hidden
powers and energies and explores parallel universes. As a new-
age artist acquainted with the new physics, | totally believe that
those exist. And | believe it’s the role of the artist to expose them.

What would be the perfect or ideal world for you?

I don‘t have a detailed vision of a “perfect world’, but | do know
that today, most humans do not live up to their full potential, and
don't have the possibility to explore and materialize their inner
gifts and callings. A perfect world, for me, is a world in which
individuals can develop, create, grow and fulfill their spiritual
potential to the fullest, without any financial, political or other
kinds of conditions.
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Aluminija kaste, stikls, gaisma
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Aluminum box, glass, light
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AVNERS BEN-GALS ir gleznotajs, kas dzivo un strada Telaviva.
Vins studéjis Becaléla Makslas un dizaina akadémija Jeruzaleme.
Gleznieciba visbiezdk izmanto klusinatu paleti, lai attélotu
nospriegoti vientuligas ainas, ta panakot visparéju draudu sajttu.
Ben-Galam notikusas personalizstades Telavivas Makslas muzeja,
Bazeles Laikmetigas makslas muzeja, Aspenas Makslas muzeja
Kolorado $tata ASV, Sadie Coles HQ galerija London3, Bortolami
galerija Nujorka, CFA galerija Berling, Givon galerija Telaviva
un citur. Vin$ piedalijies dazadas grupu izstades, art 2003. gada
Venécijas makslas biennalé.
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AVNER BEN-GAL lives in Tel-Aviv and studied at the Bezalel
Academy of Arts and Design, Jerusalem. His paintings often use a
muted palette to depict intense and desolate scenes, unearthing
a universal sense of dread. Ben-Gal has had solo shows at the Tel-
Aviv Museum of Art; Museum flir Gegenwartskunst, Basel; the
Aspen Art Museum, Colorado; Sadie Coles HQ London; Bortolami
Gallery, New York; CFA Gallery, Berlin; Givon Gallery in Tel-Aviv,
and more. He has participated in various group shows, including
at the Venice Biennale in 2003.

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Es labak runaju par savu darbu stratégiju, ne saturu. Es gleznoju,
nepieciesamibas vadits. Un manas gleznas paradas marginalas
ainas, seksuali kontakti, veca pasaule pret jauno, mizantropija un
lidzcietiba.

Manas gleznas atspogulo antiserialu pieeju: es tiecos kombinét
dazadus glezniecibas stilus, lai radrtu kaut ko veselu un
harmonisku. Tomér, lai to panaktu, es stradaju ar salauzitiem un
fragmentariem elementiem. Sajita, ka “Sie gabalini nav saistiti
cits ar citu”, man ir brivibas avots — ta vairo maniem darbiem
pieejamo balsu, skanu un rezonansu skaitu. Ta ir sava ipasa
kosmosa radisana — tikpat haotiska, cik skaista.

Mani interesé tada maksla, kas no arpuses prasa péc iespéjas
mazak. Ka makslinieks es censos attistit noslégtu un privatu
valodu, caur kuru rastos plasa un kompleksa pasaule. Si privata

pasaule darbojas ka pasradita bariba paspietiekamam kermenim.

Kada jusu skatijuma ir makslinieka loma Sodien?
Makslinieka loma ir bat spiekim makslas ritenos — uzlauzt
tas lidzeno virsmu un sadragat tai apkart esoso sistematisko
didaktismu. Ar to es ari nodarbojos — gan publiskaja, gan
radosaja dzivé. Tada ir makslinieka loma.

What are the main topics that you deal with in your art?

| prefer to refer to the strategy of my work rather than to its
content. | paint from a sense of urgency - works that delve into
marginal scenes, sex encounters, the old world versus the new,
misanthropy and compassion.

My paintings reflect an anti-serial approach: | aspire to combine
different painting styles so as to produce something wholesome
and harmonious, yet | choose to achieve this through working with
what is broken and fragmented. The feeling that “these pieces

are not connected to each other” is a source of freedom for me: it
enhances the number of voices, sounds and resonances that my
work can assume. It is about generating a cosmos of its own, as
chaotic as it is beautiful.

I am interested in a kind of art that requires as little as possible
from the outside. As an artist, | strive to develop a hermetic and
private language through which a vast and complex world can
emerge. This private world functions as self-nourishment for a self-
sufficient body.

How do you see the role of an artist today?
The role of the artist is to be like a stick in the wheels of art,
breaking its smooth surface and breaching the systematic

Ka to var izdarit caur glezniecibu? Glezniecibai ir jaliek domat
un just vinpus dekorativas virsmas. Tai ir jabat ka virusveidigam,
léni izplatigam spékam, kura patieso iedarbibu var sajust tikai
péc laika. Ja més ieraudzitu kadu pilnigi jaunu dabas ainavu,
més, protams, batu Soka: miasu pieredzé tas batu kaut kas totals
un absoldts, tomér — neuzspiests. Tas saglabatu dabiskumu.
Domaju, ka glezna var bat ar lidzigu energiju. Tai ir noteikta
sakotnéja iedarbiba, tacu ta neskaitas. Es ticu lietam, kas paliek,
ne tam, kas izzad.

Kada butu juasu ideala pasaule?

Ideala pasaule batu tada, kura visi cilvéki un dzivnieki dzivotu
kopa ar debesu kermeniem, ménesi un sauli. Ka teletabiji. Tie
lidzaspastavétu harmonija un ekonomiska labklajiba. Ar veseligu
devu apzinu mainosu vielu. Nedomaju, ka sada ideala pasaulé
visiem batu janodarbojas ar makslu. Nebdtu interneta, bet

batu jauns komunikacijas veids — telepatija. Ar visu piekrisanu.
Ka noreguléjot radiostacijas. Bitu daudz mazak runasanas.
Patiesiba lidz ar telepatiju runa zaudétu nozimi. Ta paliktu
vienigi poétiskiem nolakiem.

didacticism surrounding it. In my public life, like in my artistic one,
this is what | do. This is the role of the artist.

How can this be done through painting? Painting has to make

you think and feel beyond the decorative surface. There has to be
something viral, a slowly pervading force that you can only truly
feel after some time. If we were to come across a totally new natural
landscape, we would, of course, be in shock: our experience would
be that of something total and absolute - and yet, not forced.

It would still feel natural. | think that painting can hold a similar
power: a painting has a certain initial effect, yet this is not what
really counts. | believe in the things that remain, not in those that
fade away.

What would be the perfect or ideal world for you?

The perfect world is a world in which all humans and animals

live together, with all the celestial bodies, the moon and the sun.
Like Teletubbies. They coexist in harmony and economic well-
being, with a good and healthy supply of consciousness-altering
substances. | don't think that everyone should be making art in such
an ideal world. There wouldn't be any Internet, but there would be
new ways of communication: telepathy. By consent. Like the tuning
of radio stations. There would be much less speaking. In fact, with
telepathy taking over, speech would lose its relevance - except for
the purpose of poetry.



Evakuacijas kapnes trusim
Audekls, jaukta tehnika
220x 180

207

Makslinieka ipasums

Escape Ladders for Rabbit

Mixed media on canvas

Courtesy of the artist




Bez nosaukuma

Audekls, jaukta tehnika

220 x 200

2017

Makslinieka un Givon galerijas (Telaviva) ipasums

Untitled
Mixed media on canvas
220 x 200

Courtesy of the artist and Gallery Givon, Tel Aviv




Sasalusais burkans

Audekls, jaukta tehnika

220x 180

2017

Makslinieka un Givon galerijas (Telaviva) ipasums

Frozen Carrot
Mixed media on canvas
220 x 180

Courtesy of the artist and Gallery Givon, Tel Aviv
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Naids, karséana, velmésana

Audekls, jaukta tehnika

208,5x 169,5

2017

Makslinieka un Givon galerijas (Telaviva) ipasums

Hating, Heating, Rolling
canvas

y of the artist and Gallery Givon, Tel Aviv
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KERENA JEALA GOLANA ir izraélieSu maksliniece, kuras darbibas
jomas ir video, fotografija un performance. leguvusi magistra
gradu Vizualas makslas skold Nujorka. Vinas darbu tematika
saistita ar dzimti, feminismu un vietu ritudliem. Jealai Golanai
notikuSas personalizstades HaHeder galerija un Makslinieku nama
Telaviva, ka ari Janko dadas muzeja Einhoda. Vina piedalijusies
grupu izstadeés Izraéla un arvalsts, tostarp KW laikmetigas makslas
institata Berliné un Venécijas biennale.
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KEREN YEALA GOLAN is a video, photography and performance
artist. Her work deals with gender, femininity, and rituals in relation
to places and sites. She received her MFA in 2004 from the School
of Visual Arts in New York and she has had solo exhibitions at
HaHeder Gallery, the Artist House in Tel Aviv, and the Janco Dada
Museum in Ein-Hod. She has also participated in group exhibitions
in Israel and abroad such as at the KW Institute for Contemporary
Art in Berlin and the Venice Biennale. She lives and works in Israel.

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Galvena téma, kam es pievérsos savos makslas darbos, ir dazadi
ritudli — gan ikdieniskie, gan religiskie. Es stradaju ari ar dzimtes
un feminisma tematiku un daudzos darbos izmantoju savu
kermeni.

Kada jasu skatijuma ir makslinieka loma sodien?

Es nedomaju, ka Sodien maksliniekam ir kada ipasa viena

loma, un tas ir labi makslas zina. Domaju, ka tikai tumsos laikos
maksliniekam ir bijusi “loma”. Tagad mums ir valdiba, kas censas
diktét to, kadai jabit makslai. Tacu es uzskatu, ka ta var bat un tai
jabat visam un jebkam.

Kada bitu jusu ideala pasaule?
Tas ir grits jautajums. Ideala utopiska pasaule man batu pasaule
bez vardarbibas. Ja ta batu, tad viss paréjais batu labi.

What are the main topics that you deal with in your art?

The main topics | deal with in my artwork are rituals, daily ones and
ones with various religious references. | also deal with gender and
femininity, and | use my body in most of my work.

How do you see the role of an artist today?

I think there is no one role for an artist today, and that is what is so
good about art. | think that only in darker times did an artist have
a “role” We are now dealing with a government that is trying to
dictate art. | believe that art can and should be everything and

anything.

What would be the perfect or ideal world for you?
This is a difficult question; for me, a perfect, utopian world is a
world without violence. When that happens, all the rest will be fine.
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349"
2009
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3'49"
2009




Jeyurth
(HAILY

JT' T 1?
DDI1AUD

JEHUDITA SASPORTASA ir maksliniece, kas paraléli dzivo
un strada Berliné un Telaviva. 1999. gada vina beigusi Becaléla
Makslas un dizaina akadémiju Jeruzalemeé. Makslinieces darbibas
joma ir konkrétai vietai raditas instalacijas, kuras apvienojas
teélnieciba, zZiméjums, video un skanas maksla un kuras dzili
ielauzas zemapzinas teritorijas, veidojot intensivu sajutu pieredzi.
2007. gada Sasportasa parstavéja lzraélu Venécijas makslas
biennalg, ka arm pédéjas desmitgades laika vinai bijusas vairakas
personalizstades dazadas pasaules vietas, tostarp Bazeles
Kunsthalle, Bérklijas Makslas muzeja Sanfrancisko, Braunsveigas
Kunstverein, DA2 Domus Artium Salamanka un lzraélas muzeja
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YEHUDIT SASPORTAS is a Berlin- and Tel Aviv-based Israeli artist
who graduated from the Bezalel Academy of Arts and Design
in 1999. Her site-specific installations, which include sculptures,
drawings, video and sound works, delve into subconscious
territories and call for an intense sensory experience. Sasportas
represented Israel in the 2007 Venice Biennial, and has presented
more than ten international solo exhibitions during the last decade,
in venues such as The Kunsthalle Basel, The Berkley Museum of
Art, San Francisco, The Kunstverein Braunschweig, DA2 Domus
Artium, Salamanca, and The Israel Museum, Jerusalem.

YEWo D i1

SASTORTM

Jehuditas Sasportasas interese par purviem ir viens no labak
zinamajiem vinas makslas darbu aspektiem pédéjas desmitgades
laika. Purvs vinai iemieso neapstradatu, sava zina izbraketu dabas
dalu, kas nav piedzivojusi kultiras integraciju. No otras puses,
purvs ir vitals regeneracijas un dzivibas avots, kas uzskatami
darbojas musu kolektivaja zemapzina.

Vientuligaja ainava, ko apdzivo vien koki un stavoss adens,
maksliniece saskata “energijas un dzivibas perékli”, ar kuru vinai
nodibinajusies dzila saikne. “Seit ir stavoss Gdens, un pati vieta
skiet gluzi ka mirusi, tacu patiesiba ta ir visdzivigaka vieta, ar
kadu man nacies sastapties. Seit viss notiek pavisam atskirigi. Tas
ir citads dzivibas rasanas veids — ne ierastais, klasiski pozitivais.
Mani purvs interesé ka no kopuma izslégts fenomens, ka kultaras
neapstradata, izbraketa dala.

Manas skulptiras un zimé&jumi ir par to, ka dzives informacija
visdazadakajas formas atstaj nospiedumus cilvéka gara un rada
pati savas neatkarigas struktdras.

Sasportas ' occupation with the swamp is one of the better-known
aspects of her work in the past decade. The swamp embodies
an unprocessed part of nature, partly rejected, which has not
undergone cultural integration; on the other hand, it is a vital
source of regeneration and life and figures prominently in our
collective unconscious.

The artist recognized in the desolated landscape of trees and
stagnant water “a hotbed of energy and life”, to which she
developed a deep connection: “It is standing water, and it seems
like a dead place, but actually it's the most alive place that | have
ever experienced because many things are happening there in a
different way than we are used to. It's a different way of producing
life—not the conventional, classical, positive form but nevertheless,
not so different. | was interested in the swamp as something that
is excluded from the whole; it feels like an unintegrated part of
culture that is being rejected.”

"My sculptures and drawings deal with the way that life information,
in all its forms, imprints the human spirit and creates its own
independent structures.

Mani Ziméjumi celo starp tumsu un dzilu estétiku, minimalismu un
efemeru poétisku kontemplaciju. Tie noraida citadibas, trauksmes
un stresa sajatu, ka art atklaj arkartigi kompleksu ieksejo darbibu,
kas raksturo man butiskas zemapzinas materialu kvalitates.

Mani darbi bieZi kalpo ka saskares punkts starp neredzamo,
bet uztveramo zemapzinas telpu un fizisko sféru, kura savukart
atbalsojas darbu raditais iespaids.”

Savu laiku Sasportasa ir izvéléjusies sadalit starp Telavivu un
Berlini. “Tas ir manas dzives sizets: méginat atrasties divas dazadas
vietas vienlaicigi. Vienmeér viena vieta ir tuksa, bet otra ir t, kura
tu atrodies. Esmu saistita ar divam dazadam vietam — esot vien3,
palieku saistita un korespondéju ar otru. Varu teikt, ka Sim abam
tik loti atskirigajam vidém ir milziga ietekme uz maniem darbiem.”

My drawings shift between a dark and deep aesthetic, minimalism
and an ephemeral poetic contemplation. They transmit a sense
of otherness, anxiety and stress, as well as highly complex inner
workings which characterize the qualities of the subconscious
materials to which | relate”.

"My works often serve as interfaces or meeting points between
the invisible but perceived subconscious space and the physical
sphere, which in turn echoes their effect” Interestingly, Sasportas
has chosen to split her time between Tel-Aviv and Berlin: “This is
kind of the story of my life: trying to be in two different places at
the same time. There is always one empty space, and one space
where you are. | was connected to two different places but actually
staying only at one place, and relating and corresponding with
the other place simultaneously. | can say that these two very, very
different environments have had a huge impact on my work.”
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Vertikalais purvs nr. 1

Kompreséta papira folija, skaidu plate, gravéjums, jaukta tehnika
300 x 200 (diptihs: katra daja 150 x 200)

2014

Galerijas EIGEN + ART (Leipciga/Berline) ipasums
Foto: Uve Valters

Vertical Swamp No 1
Ink on compressed paper foil, MDF, engraving and mixed media
300 x 200 (diptych, 150 x 200 each)




Magnétiska sirds

Skats no ekspozicijas “Laboratorija”
2008

Braunsveigas Kunstverein, Vacija
Foto: Uve Valters

Magnetic Heart

Installation view, 2008

The Laboratory

Kunstverein Braunschweig, Germany
Photo: Uwe Walter




Tfilins*

Skaidu plate, akrils, gravéjums

300 x 200 (divas dalas: katra 150 x 100)

2015

Galerijas EIGEN + ART (Leipciga/Berline) ipasums
Foto: Uve Valters

*Tfilins — judaisma rituals lGgsanu priekdmets: divas mazas melnas
adas kastites, kuras glabajas pergamenta gabali ar Toras fragmentiem;

ar adas siksnam viens tiek piesiets pie pieres, bet otrs — pie kreisas
rokas augddelma

Tfilin

MDF, acrylic, engraving

300 x 200 (2 parts, 150 x 100 each)

2015

Courtesy Galerie EIGEN + ART Leipzing/Berlin
Photo: Uwe Walter

© VG Bild-Kunst, Bonn 2017
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Prombutnes plaisas 04

Papirs, tinte

100x 70

2010

Galerijas EIGEN + ART (Leipciga/Berline) ipasums
Foto: Uve Valters

Rifts of Absence 04

e EIGEN + ART Leipzing/Berlin
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GAJS ZAGURSKIS ir izragliesu télnieks, kas veido eklektiskas un
spilgtas instalacijas, izmantojot plasa spektra makslas valodu un
stilus — no figuralisma lidz abstrakcionismam, no makslas véstures
lidz popkultirai. Zagurskis ieguvis bakalaura gradu maksla
Beitberlas koledza, kur macijas Makslas fakultaté (Hamidrasa),
bet magistra gradu — Becaléla Makslas un dizaina akadémija
Jeruzalemé. Vinam notikuSas vairakas personalizstades, to vida
Sommer laikmetigas makslas galerija Telaviva, Kiinstlerhaus
Bethanien Berliné un Tache Levy galerija Briselé.
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GUY ZAGURSKY is an Israeli sculptor whose eclectic and colorful
installations draw from a broad range of languages and styles -
from figurative to abstract imagery, from art history to pop culture.
Zagursky earned his first degree from HaMidrasha School of
Art and his MFA from the Bezalel Academy of Arts and Design.
Among other venues, he has had solo exhibitions at the Sommer
Contemporary Art Gallery in Tel-Aviv, Kiinstlerhaus Bethanien in
Berlin, and Tache Levy Gallery in Brussels.

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Domaju, ka mana maksla galvenokart ir par spéléSanos. Dazkart
tu sac apspélét formas vai materiala ideju, un péksni tas parvérsas
par nopietnu makslas darbu. Tacu es nekad nesaku ar tému.
Tapéc man sava zina skulptiru radisana ir tads pats process ka
basgitaras spélésana.

Kada jusu skatijuma ir makslinieka loma sSodien?

Domaju, ka makslinieka svarigaka loma ir radit dzivé platformu vai
spraugu, kura cilvéki var uz bridi ielekt, aiziet no savas aiznemtas
dzives un uz mirkli atkal izbaudit spélésanos.

Kada batu jusu ideala pasaule?
Pasaule, kura cilvéki varétu maksimali realizét savu potencialu, ne
tikai izdzivot un eksistét funkcionala liment.

What are the main topics that you deal with in your art?

I think that my practice is mainly about playing. Sometimes you
start playing with an idea of a form or a material, and all of a
sudden it becomes a work that deals with a serious issue. But it
never starts with a topic. So for me, in a way, making sculptures is
kind of the same process as playing a bass guitar.

How do you see the role of an artist today?

Ithink an artist has the important role of creating a platform or a
gap in life that people can jump into for a while, take a step back
from their busy life, and just enjoy playing again.

What would be the perfect or ideal world for you?
A world that encourages people to live life to their full potential,
instead of just making a living and existing on a functional level.



Degunradzis

Jaukta tehnika

320x80x 100

2004

Makslinieka un Sommer Contemporary Art
galerijas (Telaviva) ipasums

Rhinoceros




Roza kolonna ar dzelteno bumbu

Koks, metals, krasa

30x30x200

2016

Makslinieka un Sommer Contemporary Art
galerijas (Telaviva) ipasums

Pink column with yellow ball
Wood, metal, yellow and pink paint
30 x 30x 200

2016

Courtesy of the artist and

Sommer Contemporary Art, Tel Aviv
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Bez nosaukuma (baltais totems)

Koks, metals

30 x 30 x 200

2017

Makslinieka un Sommer Contemporary Art
galerijas (Telaviva) ipasums

Untitled (white totem)

Carved wood with a metal ring

30 x30x200

2017

Courtesy of the artist and

Sommer Contemporary Art, Tel Aviv
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Bez nosaukuma (krasainais totéms)

Koks

45 x 45 x 200

2017

Makslinieka un Sommer Contemporary Art
galerijas (Telaviva) ipasums

Untitled (totem with colors)
Carved wood

45 x45x 200

2017

Courtesy of the artist and

Sommer Contemporary Art, Tel Aviv

74




Ziedu kolonna

Térauds, iz8uvums

10x 20 x 145

2016

Makslinieka un Sommer Contemporary Art
galerijas (Telaviva) ipasums

Flower column
Steel, embroidery
10x20x 145
2016

y of the artist and
Sommer Contemporary Art, Tel Aviv
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EREZS IZRAELI darbojas gleznieciba, télnieciba un video. Vins
pievérSas tadam témam ka nave un zaudé&juma izjlta saistiba
ar lzraélas identitati un pécholokausta Eiropu. lzraeli beidzis
Beitberlas koledzu, kur macijas Makslas fakultaté (Hamidrasa), un
Becaléla Makslas un dizaina akadémiju Jeruzalemé. Vinam bijusas
izstades Telavivas Makslas muzeja, Izraélas muzeja Jeruzalemé,
Zacheta Nacionalaja makslas galerija VarSava, Venécijas
arhitektaras biennale, Martin-Gropius-Bau Berliné un citur. Ereza
Izraeli sanemto godalgu vida ir Sendelu fonda balva télnieciba no
Telavivas Makslas muzeja un Jauna makslinieka balva no Izraélas
Kultlras un sporta ministrijas.
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EREZ ISRAELI uses sculpture, painting and video to investigate
death and bereavement in relation to the Israeli identity and
post-Holocaust Europe. He is a graduate of the HaAmidrash
School of Arts and the Bezalel Academy of Arts and Design. He
has exhibited at the Tel Aviv Museum of Art; the Israel Museum,
Zacheta National Gallery of Art, Warsaw; the Venice Biennale for
Architecture; Martin Gropius Bau Berlin, and elsewhere. Awards
include the Sandel Foundation Sculpture Award from the Tel
Aviv Museum of Art and the Young Artist Award from the Israeli
Ministry of Culture and Sport.

{ RAEL,

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Dekultiira: jau no mana makslinieciska celojuma sakuma mans
darbs ir bijis kritisks kultdras un tradicionalo vértibu vérojums
attieciba uz telpas, kolektivas atminas un attélojuma savstarpéjo
saistibu. Esmu pievérsies spriegumam starp masu véstures
traumatisko notikumu simbolizaciju un to reprezentaciju, ka

ari tam, ka taja pasa vésturé sis kolektivi fiksétas struktdras tiek
izmantotas, lai galu gala atnemtu tam to nozimes, tadéjadi
nodrosinot to lietojumu dazados medijos. Mana maksla,
konstanti svarstoties starp fotografiju, télniecibu, glezniecibu,
instalaciju, video un kermena makslu, uzrada plaisas un antitézes
kolektivaja télainiba, generéjot jaunu vértibu sintézi.

Kada jusu skatijuma ir makslinieka loma Sodien?

Kultiira: antropologa Edvarda Bérneta Tailora vardiem sakot,
kultira ir “tas kompleksais veselums, kas ietver zinasanas,
ticibu, makslu, morali, likumus, parazas un jebkadas citas spéjas
vai paradumus, ko cilvéks apguvis ka sabiedribas loceklis”.
Makslinieks ir komplekss veselums, kas ietver zinasanas, ticibu,
makslu, morali, likumus, paraZas un jebkadas citas spéjas un
paradumus, ko cilvéks apguvis ka sabiedribas loceklis.

What are the main topics that you deal with in your art?
De-culture: From the very start of my artistic itinerary, my work
is a critical observation of culture and heritage, meaning the
interwoven connection between space, collective memory,

and representation. My work has been addressing the tension
between the symbolization and representation of traumatic
events in our history, and uses these collectively fixed structures
in that same history to ultimately take them apart in terms of
their meaning and signification, thus enabling their usage in
various types of media. My art identifies the gaps and antithesis
in collective imagery, generating a new synthesis of values...
constantly oscillating between photography, sculpture, painting,
installation, video, and body-based arts.

How do you see the role of an artist today?

Culture: In the words of anthropologist E.B. Tylor, culture is “that
complex whole which includes knowledge, belief, art, morals,

law, custom and any other capabilities and habits acquired by
man as a member of society”. The Artist is a complex whole that
includes knowledge, belief, art, morals, law, custom and any other
capabilities and habits acquired by man as a member of society.

Kada butu jusu ideala pasaule?

Multikultdra: kultdras pluralisms, kura dazadas etniskas grupas
sadarbojas un atrod cita ar citu dialogu, neupuréjot katra savu
ipaso identitati. Batiski ir piepnemt atskirigas kultaras identitates,
kultaru daudzveidibu.

What would be the perfect or ideal world for you?
Multi-culture: cultural pluralism in which the various ethnic
groups collaborate and dialog with one another without having to
sacrifice their particular identities. The importance of acceptance
of different cultural identities. Cultural diversity.



Saldumu drudzis |

Porcelana gipsis, koks, metals, izbazts putns
30x30x172

2017

Crone galerijas (Berline, Vine) ipasums

Candy Crush |

Porcelain plaster, wood, metal and stuffed bird
30x30x 172

2017

Courtesy of Gallery Crone, Berlin and Vienna

Saldumu drudzis II

Porcelana gipsis, koks, metals, izbazts putns
39x40x 181

2017

Crone galerijas (Berline, Vine) ipasums

Candy Crush Il

Porcelain plaster, wood, metal and stuffed bird
39 x40 x 181

2017

Courtesy of Gallery Crone, Berlin and Vienna
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Crone galerijas (Berline, Vine)
Crone galerijas (Berline, Vine)

Privatkolekcija, Minhene / Priv:
Privatkolekcija, Minhene / P

Ami un Tami

Papirs, grafits, zelta krasa

110 x 310 (&etras dalas no 12)
2017




Mulku kugis

Koks, tinte

339x 134 x 339

2015

Crone galerijas (Berline, Vine) un Givon galerijas (Telaviva) ipasums

Ship of Fools
on wood

on woo
339 x 134 x 339




Terorista galva

Betona noléjums

120 x 100 x 80

2007

Givon galerijas (Telaviva) ipasums

Terrorist Head

Concrete casting

120 x 100 x 80

2007

Courtesy of Gallery Givon, Tel Aviv
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NOA ESKOLA dzimusi 1924. gada. Vinas tévs Levi Eskols bija
Izraélas premjerministrs no 1963. lidz 1969. gadam. Noa studéja
dejas makslu pie Radolfa Labana Mancestra un papildinajas
pie Moses Feldenkraisa — Feldenkraisa kustibu un pasapzinas
attistiSanas metodes izgudrotaja. Vina nodarbojas ar deju un
pasniedza dazadas akadémiskas institlcijas daudzu gadu
garuma. 2007. gada Noa Eskola aizgaja muZiba, un vinas pédéjais
makslas darbs — In memoriam — ir apskatams $aja izstade. Lidz
ar to vinas atbildes uz masu jautajumiem varam tikai iztéloties.

Noa Eskola kopa ar Avrahamu Vahmanu izveidoja minimalistisku
un universalu dejas pieraksta sistemu, kas pazistama ar
nosaukumu “Kustibu raksts” (Movement Notation). lzmantojot
kustibu rakstu, horeografs var stradat bez kustésanas — iecerét
dejas darbu, laujot tam palikt brivam no izpildijuma, lidzigi ka ar
muzikalu kompoziciju. Kustibu raksts nebija tikai jauna pieraksta
forma, bet ari jauns dejas pieredzes un konceptualizacijas veids.
Noa to raksturo ka redzésanu: “Eskolas—Vahmana “Kustibu raksts"”
ir domasanas instruments, kas var iemacit cilvékiem vérojuma
makslu, t. i., iedrosinat vinus tiekties uz augstako redzésanas
[imeni. Tas tiek panakts, organizéjot “materialu” — cilvéka kermena
kustibas — relativi vienkarsas kategorijas, tadéjadi laujot mums
izprast §1 fenomena komplicétibu vienota veseluma.”

NOA ESHKOL was born in 1924 to pioneer parents. Her father,
Levi Eshkol, served as Israel’s prime minister from 1963 to 1969.
Noa Eshkol studied dance with Rudolf Laban in Manchester and
practiced with Moshe Feldenkrais, the inventor of the Feldenkrais
Method for the cultivation of movement and self-awareness. She
taught and practiced dance at various academic institutions and
died in 2007. In fact, one of the pieces in this show — In Memoriam —
was her last. Obviously this made it difficult for her to answer our
questions. Instead, we can imagine her responses.

Eshkol was a dancer. Together with Avraham Wachman she
invented a minimalist and universal system for writing dance
known as Movement Notation. Movement Notation allowed a
choreographer to compose a piece without moving. It could be
meditated and remain free from the performance like a musical
composition. The notation was not just a new form of writing but
also a new form of experiencing and conceptualizing dance. Here's
Eshkol speaking about it as a way of seeing:

"Eshkol-Wachman Movement Notation is a thinking tool that
can teach people the art of observation, i.e. encourage them to
aspire for the ultimate level of seeing. It does so by organizing the
‘material’ known as movements of the human body in relatively

Eskolas raditas un izpilditas kustibas bija gan loti modernas un
brivas, gan koncentrétas un stilizétas. Vérot vinas skolniekus
deja — vienmér bez miizikas pavadijuma — ir gluzi ka noskatities
savveida lugsana. Vélakos gados Eskola pievérsas lielizméra
paklaju darinasanai no visadu atrastu materialu strémelém. Sie
skaistie darbi skiet |oti brivi, pat sava zina kaprizi, tacu reizé ar
loti pedantiski konstruéti. Tajos atklajas modernas makslas okultie
pamati: bez racionalitates un apgaismibas ta saknojas ari ikdienas
savadaja skaistuma un dabas un kermena valoda.

Sava vienigaja teksta par tekstildarbiem Eskola raksta: “Sai
nodarbei sakuma nebija ne izskaidrojuma, ne ideologijas. Ta
sakas tiri ka personiska nepiecieSamiba kaut ko gatavot — kaut
ko, kura nebdtu iesaistita intelektuala noteiktiba. Saja zina nekas
nav mainijies, tikai laika gaita lidz ar pabeigtu darbu uzkrasanos
un to publisko ekspoziciju ir uzaugusi savveida ideologija. Tomér
tas nav nekas, ko var iemacit vai kam var pieskirt akademiskos
kreditpunktus, jo tur nav neka, ko macit. Nav noteikumu, nav
teorijas — tikai kaisliba.”

Divaina karta Noas E3kolas novatoriskie darbi — tik bdatiski un
raksturigi lzraélas kultdras un makslas vesturei, ka ari Tuvo
Austrumu modernismam vispar — nav plasi zinami. Makslinieces

simple categories, thereby allowing us an insight (in-sight) into the
complexity of this phenomenon as a whole.”

The movements she choreographed and performed are both very
modern and free, and highly concentrated and stylized. Looking
at her disciples dance, always without music, is almost like a form
of prayer. In her later years, Eshkol created very large carpets from
scraps of found material. These beautiful tapestries are again very
free, almostarbitrary, and meticulously constructed. They reveal the
occult roots of modern art, which was never just about rationality
and enlightenment but also about a turn to the strange beauty of
the everyday and to the language of nature and the body.

In her only text addressing the carpets, Eshkol writes: “This
occupation had at first no explanation and ideology. It began as
an entirely personal urge to make something, not something that
involved an intellectual decision. This has not changed, except that
with the passing of time, the accumulation of completed hangings,
and their exhibition in public, an ideology of sorts has grown round
it. It is not something that can be taught, something which can be
awarded academic points, because there is nothing to teach. It has
no rules, no theory—only passion.”

Strangely, these pioneer creations, so vital and inherent to the

dzives laika vinas tekstildarbi tika reti eksponéti. Lidzigi ka Matisa
vélinas kolazas vai dadaistu atgriezumu gramatas, ari Eskolas
paklaju nozime modernisma konteksta pilniba tiek novertéta vien
tagad.

history of culture and art in Israel, as well as to the option of a
Middle Eastern modernism, are not widely known. The carpets
were rarely shown during her lifetime. Like Matisse’s late collages
or a Dada scrapbook, theirimportance as an offshoot of the march
of modernism is only now being fully appreciated.
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Kokvilna, maksligais zids, sintétiskas $kiedras, poliesteris

196 x 149
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Putni uz sastatném

Kokvilnas samts, kokvilnas lins, kokvilnas kreps,
perkals, zids, Zorzets, sintétiskais dzersijs

202 x 354

1981

Birds on Scaffolds

Cotton velvet, cotton-linen, cotton crepe,
percale, silk, Georgette crepe, synthetic jersey
202 x 354

1981




SAGITA MECAMERE ir maksliniece un kuratore no Jeruzalemes,
kuras darbibas joma ir ziméjums, kas biezi izvérSas instalacija.
Vinas darbi vienmér aizsakas ar kadas vésturiskas vietas vai fakta
izpéti; izmantojot mitus un psihologiju, tiek savienots vésturiskais
ar personisko. Mecamerei ir magistra grads kliniskaja psihologija,
ko vina ieguvusi Telavivas Universitate, un magistra grads makslas,
kas ieglts Becaléla Makslas un dizaina akadémija. Vina ir bijusi
laikmetigas makslas un kultiras centra Yaffo 23 kuratore un
programmu direktore (2010-2013) Jeruzalemg, ka ari maksliniece
un kuratore Zvanu torpna makslinieku rezidencé KaSendol3,
Ziemelirija (2014-2017).
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SAGIT MEZAMER is a Jerusalem-based artist and curator whose
drawing practice often expands into installations. Her works always

begin with the investigation of a historical place or fact, and draw
from myths and psychology to weave together the historical
and the personal. Mezamer holds an MA in Clinical Psychology
from Tel-Aviv University and an MFA from Bezalel Academy for
Arts and Design. She was a curator and program director at the
Yaffo 23 Center for Contemporary Art and Culture in Jerusalem
(2010-2013), and artist-curator at the Curfew Tower Residency in
Cushendall, Northern Ireland (2014-2017).

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Es sevi uzskatu reizé par makslinieci un kuratori. Mani makslas
darbi parasti sakas ar kadas vésturiskas vietas vai fakta izpéti —
visbiezak saistiba ar kadu mentalu vai socialu fenomenu.
Uzkrata informacija péc tam izpauzas daudzslapainos

veidos - es sapinu un atraisu mitus un stastus, saauzot kopa
vésturisko ar personisko, dokumentalo ar fikcionalo. Lielakoties
stradaju ar videoinstalaciju un ziméjumu. Mani jaunakie darbi
pievérsas narkotiku lietosanas un atkaribu témai, izsekojot
historiografiskajam opija un opiatu sakném lzraélas un
Palestinas teritorija un visa Tuvo Austrumu regiona. Paraléli
makslai pédéja laika ka kuratore esmu stradajusi ar projektu
“Tikai ilgas” (Nothing But Longing) — ta bija tris gadus ilga
rezidenéu programma vésturiskaja Zvanu torni Kasendolas
ciema Ziemelirija, kam sekoja virkne izstazu, pasakumu un
publikaciju gan Ziemelirija, gan Izraéla. Mana kuratores prakse
un mana maksla ir savstarpéji ciesi saistitas. Interesanti, ka
vésturisko Zvanu torni 1820. gada uzcéla opija tirgotajs Fransiss
Térnlijs, bet daudzus gadus vélak to nopirka makslinieks Bils
Dramonds un parveidoja par makslinieku rezidenci.

What are the main topics that you deal with in your art?

I see myself as an artist-curator. My works usually begin with

an investigation of a historical place or fact, often linked to
mental/social phenomena. The information | collect then finds

its way into multi-layered manifestations, where | tie and untie
myths and stories, weaving together the historic and personal,
the documentary and the fictional. | work primarily in video
installations and drawings. My recent works deal with drug abuse
and addictions, tracing the historiographic roots of opium and
opiates in the area of Israel/Palestine/and the rest of the Middle
East. Alongside my own works, | have been working recently on
the Nothing But Longing project - curating for three years in the
residency program at the historic Curfew Tower in Cushendall,
Northern Ireland; this was followed by a series of exhibitions,
events and a publication, in both Northern Ireland and in Israel.
My curatorial work and my art practice are heavily intertwined, so it
is an interesting coincidence that the historical Curfew Tower was
originally built in 1820 by the opium trader Francis Turnley. Many
years later, the building was bought by the artist Bill Drummond,
who transformed it into a residency house.

Kada jusu skatijuma ir makslinieka loma Sodien?

Dzivé ir brizi, kad més iegistam skaidribu un izbaudam kaut
kadu mierinajumu. Citi briZi ir satraucosi — kad tiek apsaubitas
mums zinamas lietas. Makslinieka loma ir aicinat skatitaju
doties cauri $im dazadajam teritorijam, lai majas vins aizietu ar
apmierinata uztraukuma sajatu.

Kada bitu jusu ideala pasaule?
Ideéla pasaule batu tada, kura batu mazak dramu, bet vairak
sapnu, kas piepildas.

How do you see the role of an artist today?

There are moments in life where one gains clarity and enjoys some
comfort. Other times are disturbing, when things we know are put
into question. The role of an artist is to invite the viewer to navigate
between these different territories, and to send them home feeling
satisfyingly disturbed.

What would be the perfect or ideal world for you?
A perfect world would be one with less Drama, and with more
Dreams That Come True.
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2017
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DORS GUEZS ir Palestinas kristieSu un Tunisijas ebreju izcelsmes
makslinieks un pétnieks. Sava makslas praksé vins pieversas
personiskam un oficidlam skatijumam uz pagatnes notikumiem,
ta atklajot lidz §im nezinamas véstures detalas. Gueza darbi bijusi
izstadtti vairak neka 30 personalizstadés visa pasaulé, tostarp ICA
(Laikmetigas makslas institats) Londona, KW laikmetigas makslas
institata Berliné un Telavivas Makslas muzeja. Vina darbi ieklauti
arl daudzas starptautiskas izstadés un biennalés — Stambulas
biennalg, Berlines biennalé, tie izstaditi Parizes Palais de Tokyo un
MAXXI muzeja Roma.
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DOR GUEZ is an artist and scholar of Christian Palestinian and
Jewish Tunisian origins. His artistic practice interrogates personal
and official accounts of the past while revealing histories that were
previously absent. Guez's work has been the subject of over thirty
solo exhibitions worldwide, including at the ICA in London, the KW
Institute for Contemporary Artin Berlin, and the Tel Aviv Museum of
Art. His works have also been included in numerous international
exhibitions and biennials such as the Istanbul Biennial, the Berlin
Biennial, the Palais de Tokyo in Paris, and the MAXXI Museum in
Rome.

Kadas ir galvenas témas, kuram jis pieversaties sava maksla?
Vardarbiba un trimda.

Kada jusu skatijuma ir makslinieka loma Sodien?
Tadi pati ka dzejniekam.

Kada butu jasu ideala pasaule?
Tada, kas neatkartojas.

What are the main topics that you deal with in your art?
Violence and exile.

How do you see the role of an artist today?
As the role of a poet.

What would be the perfect or ideal world for you?
A non-repetitive one.
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Sabirs*

Video

19'21"

2011

Makslinieka un Dvir galerijas ipasums

*Starptautu valoda, kas tika lietota Vidusjaras regiona 11.-19. gadsimta

Sabir

Video
1921
2011

Courtesy of the Artist and the Dvir Gallery
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Biezi ir dzirdéts izteikums, ka 20. gadsimta gaita maksla
un kultdra kluvusas aizvien kritiskakas. Agrinais un vélinais
modernisms bija mokosi pasreflektivs. 60. un 70. gadu maksla
Izraéla, tapat ka citviet, bija kritiskas problematikas un teorétisku

jautajumu caurvita. Ta izskatijas skarba un askétiska, ar augstam
koncepcijam, bet minimalistisku izpildijumu. Sekojot italiesu
radikalajam 60. gadu makslas virzienam, Sie materiala trakuma un
socialistisko noslie¢u gadi vélak tika apvienoti zem nosaukuma
Arte Povera. |zraélas konteksta $i jauna antiestétikas estétika bija
saistita ar jadu tradiciju — koncentré$anos uz konceptiem un
tekstiem, aizliedzot vizualus attélojumus un elku pieldg$anu. Bet
tad 80. gados kaut kas notika. Isti nezinu, kas tas bija, jo pats taja
laika tikai pieaugu. Radas péksns popkultdras izvirdums — vizuali

t Harmonies

Roy Brand




attélojumi, dzivigs kapitalisms un jaunekligs nemiers, kas tiecas
péc tadas jégas un laimes, kadu nebija pazinusas ieprieksgjas
paaudzes. Salidzinajuma ar 60. gadu beigu reakciju pret savu
vecaku paaudzi & nebija kritiska kustiba. Si bija izlausanas —
emocionala spéka, laimes, skaistuma, pusaudzu atsvesinatibas
un eiforiskas brivibas izlauganas.

lzstadé daudzi no maksliniekiem pieder pie $§is jaunas
paaudzes. Dala pat viena gada beigusi Jeruzalemes Becaléla
Makslas un dizaina akadémiju. Vinu pirmas izstades 90. gados
un tdkstoSgades mija bija sensacionalas — visu iepriekséjo
nerespektéjosas, pilnas dzivibas, popularas, bet ne |étas, saknotas
sava kultira, tadu ne lokalas. Skaistuma un stila milestibas
uzladétas, materialas, pilnas prieka par to, ka dzivojam tagad, tas
tiecas péc slavas un atzinibas, neizjatot par to vainu vai kaunu.
Pirmo reizi maksla bija tikpat dinamiska ka pati kultara. Maksla
sasniedza masdieniguma stavokli. Ta vairs nebija aizsteigusies
savam laikam prieksa ka agrinais avangards, ta ari nebija kritiska
pretsavu laiku ka vélinais modernisms, bet aktuala, dziva $odienas
izteiksme. Paaudzi vélak §t makslinieku grupa, kas darbojas gan
Izraéla, gan arpus tas, joprojam ir ietekmiga un batiska. Vinu
jaunibas nemieru ir nomainijusi skaidraka realitates izjata, un vinu
spilgtums ir kompleksaks, pieskanots daudzslanainam, dazkart
neharmoniskam harmonijam.

generation later, this group of artists, now established in Israel and
beyond, is still influential and relevant. Their youthful angst has been
replaced by a more sober sense of reality, and their vibrancy is more
complex, attuned to layered, sometimes discordant harmonies

The exhibition captures a moment in time and in place. After all,
contemporary art is not a metaphysical event, but a mirror of its
times. So what are the characteristics of this moment in time and
place? As the title of the exhibition suggests, | believe it has to do
with a deep sense of duality that can be experienced as a conflict
orsimply lived through and accepted. Dreams and dramas suggest
the duality of lofty aspirations and high ideals mixed with carnal
desires and visceral frictions. The title comes from the work of Ugo
Rondinone, who created an outdoor sign for his solo exhibition at
the Herzliya Museum of Contemporary Artin 20071, Part of his series
of neon pieces, this one was also a small haiku poem that captured
the essence of a place. Israel is a passionate culture. And though
the levels of testosterone are high, so are the levels of intellectual
debate and the sense that cultural life has a purpose or a mission.
Conflictis immanent, vital, and constitutive to our lived reality. Or, to
put it differently, an order that excludes conflict is neither possible
nor desirable. That's the sober and mature realization that runs
through Dreams and Dramas, that neither can exist without its
opposite.

Izstade fiksé mirkli laika un telpa. Galu gala laikmetiga maksla
nav metafizisks notikums, bet sava laika spogulis. Tad kadas ir &
mirkla laika un telpa raksturigas iezimes? Ka jau norada izstades
nosaukums, domaju, tam ir saistiba ar padzilinatu dualitates
izjatu, ko var uztvert ka konfliktu vai vienkarsi izdzivot un pienemt.
Sapni un dramas — tas norada uz dualitati starp céliem nodomiem
un augstiem idealiem pretstata miesas karém un primitivam
nesaskanam. Nosaukums nemts no makslinieka Ugo Rondinones
darba. Kad 2001. gada Herclijas Laikmetigas makslas muzeja
notika vina personalizstade, muzeja arpusé vin$ bija izstadijis
milzigu neona uzrakstu “Sapni un dramas”, ta raksturojot §is vietas
batibu. Nav noliedzams, ka Izraéla valda kaisliga kultara. Un, lai
gan testosterona [imenis ir augsts, augsta limen’t ir arT intelektuala
diskusija un apzinasanas, ka kultdras dzivei ir mérkis un misija.
Konflikts ir mdsu realitaté pastavigi klatesoss, dzivs un svarigs.
Citiem vardiem sakot, kartiba, kura nebadtu konfliktu, nav ne
iespéjama, ne vélama. Lidz ar to “Sapnus un dramas” caurvij §1
nosvérta apjausma, ka nekas nespéj pastavét bez sava pretstata.

Nosaukums atsaucas uz mauasdienu kultiras emocionalo
registru — ka ir dzivot $aja laika un vieta. Bet més to varam tulkot
art universalaka izteiksmé — ka ir dzivot un pienemt konfliktus
bez atrisindjuma. K& tos parvarét un izmantot radosi, nelaujot
tiem iznicinat masu subjektivo batibu un mdsu socialo vidi.
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The title refers to the emotional register of contemporary culture—
to what it feels like to be living in this time and this place. But we
can also translate it to more universal concerns—how to live and
accept conflicts without resolution, and how to negotiate them
and use them creatively without letting them destroy our subjective
core and our public sphere. On the conceptual level, this means
developing the capacity to stretch logic to a limit condition wherein
it accommodates and even yields paradoxes. The sages of biblical
interpretation all the way to Kafka were masters of such art. In one
of his famous fragments Kafka writes: "The crows like to insist a
single crow is enough to destroy heaven. This is incontestably true,
but it says nothing about heaven, because heaven is just another
way of saying: the impossibility of crows" These two lines create
a necessary paradox. A single crow can destroy heaven. "This is
incontestably true,” but the very existence of heaven implies the
impossibility of crows. [Franz Kafka, Aphorisms, Schocken Books,
New York, 2015, p. 32 ]
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As we already noted, contemporary art is not merely a conceptual
or critical exercise but also a very visceral and emotional one.
The Messenger by Daniel Kiczales, a Jerusalem-based artist and
musician, is a video portrayal of a live performance. The mise
en scene is romantic. The artist, like the lone walker, is standing
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Erezs Izraeli

Skaidra saule ienes to diena
Koks, térauds, laka, 35 detalas
2017

Erez Israeli

Die klare Sonne bringt's an den Tag
Wood, steel and lacquer ca 35 parts
2017

Konceptuala limeni tas nozimé attistit spéju izstiept logiku lidz
tadam robezstavoklim, kura paradas un rodas paradoksi. Bibeles
interpreti lidz pat Katkam bija $adas makslas meistari. Viend no
slavenajiem Kafkas tekstu fragmentiem rakstits: “Varnam patik
apgalvot, ka pietiek ar vienu varnu, lai iznicinatu debesis. Ta ir
neapstridama patiesiba, bet ta neko nepasaka par debesim, jo
debesis ir veids, ka citadi pateikt — varnu neiespé&jamiba.” (Kafka,
Franz. Aphorisms. New York: Schocken Books, 2015, p. 32). Sis
paris rindinas rada vajadzigo paradoksu. Viena varna var iznicinat
debesis. “Ta ir neapstridama patiesiba”, tau pasu debesu
eksistence nozimé varnu neiespéjamibu.

on Mount Scopus with his back to us playing an electric guitar
and overlooking the Palestinian village of Al-lssawiya. The artist/
musician is playing live with the muezzin five times from dusk to
dawn, following the times of the Muslim prayers. You can hear the
strange attunement between Daniel's playing and the muezzin's
chanting. Sometimes the guitar starts right after the singing,
sometimes seconds before, and yet they are always weirdly
synched. The harmonies are different each time; both the muezzin
and Daniel play differently each time. Western harmonies that
are based on a polyphony of full and half tones come together
with an Eastern scale, which is based on one quarter of a note
and is mostly monotone. For a Western ear, Eastern tunes are
perceived as off-key, and the same is true in the reverse. The
music is nevertheless beautiful, engorging, seductive. The artist is
careful when speaking about his act of appropriation. He knows
he is creating a platform for the viewer/listener to simply enjoy
the sounds. But the allusion to the Romantic tradition suggests
the problematics inherent to expropriating the muezzin from his
cultural surroundings and looking at him from above. The work
does not merge the differences but lets them play together
in tandem, one next to the other, in conflict with the other, but
beautifully alive to one another. The "messenger” really acts as
such, exchanging messages between cultures that remain far
apart even when they get very close.



Kerena Jeala Goana
Nomina
Skats no uznemsanas laukuma

Keren Yeala Golan
Nomina
Production view

The question of how to deal with nationality in contemporary art is

pressing today. Many artists want to avoid national tags and prefer
an international or global position, in line with other trends in the
neoliberal and corporate culture of today. Others wish to avoid
nationality because of its growing identification with nationalism
But nationality can be viewed as a locus for creation, not simply
affirmed but something to work with and against. For artists, a
national identification is doubly problematic, because being
singular and different is part of their job description. But in fact,
the closer one gets to something singular and local the more one
can communicate it to others. That's another version of immanent
duality. Being local and even esoteric does not exclude the ability to
travel between cultures and languages. Erez Israeli's work seems to
be culturally specific, dealing with the Holocaust and the traces left
in the aftermath of trauma. Avner Ben-Gal expresses a moral and
political conflict within a mythic structure, and Yehudit Sasportas
creates a force field of tensions between moments of explosive
revelation and rational structures of analysis. These can be read
allegorically as pointing to different contemporary local tensions.
But the idiosyncratic ways through which the artists approach
these issues allow many others to approach similar issues in their
own local context. The issue of trauma and suffering, the mythical
aspects of politics, and the struggles between intuitions and reason,
revelation, and logos are as old and as widespread as culture itself.
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Kajaumingjam, laikmetiga maksla navtikai konceptuals vaikritisks,
bet ari |oti miesisks un emocionals vingrinajums. “Véstnesis” (The
Messenger) — darbs, ko radijis Daniels Kiczaless, makslinieks un
muzikis no Jeruzalemes, — ir vina performances video fiksacija.
Mizanscéna ir romantiska — makslinieks ka vientul$ celotajs stav
Cofima kalnd ar muguru pret mums un spélé elektrisko gitaru,
skatoties pari Alisavijas palestiniesu rajonam. Piecas reizes diena
no ausmas lidz rietam, sekojot musulmanu Itgsanu laikiem, ving
spélé dzivaja, saslédzoties ar muedzina saucieniem. Dzirdama
divaina harmonija starp Daniela spéli un muedzina dziedasanu.
Dazkart gitara sak skanét uzreiz péc dziedasanas sakuma, dazkart
daZas sekundes vélak, bet vienmér abas savdabigi sinhronizéjas.
Harmonijas ikreiz ir citadas, jo gan muedzins, gan Daniels katru
reizi spélé / dzied citadak. Rietumu harmonijas, kas balstas uz
pilnu tonu un pustonu polifoniju, savienojas ar Austrumu tonkartu,
kam pamata ir nots ceturtdala un kas lielakoties ir monotona.
Rietumnieka ausij Austrumu skana izklausas “skiba”, bet to pasu
var teikt arf par masu skanam, skatoties no pretéjas puses. Tacu, lai
ka ari batu, mazika ir skaista, pilnasiniga, pavedinosa. Makslinieks
ir uzmanigs izteikumos par So piesavinasanas aktu — vin$ ir atravis
muedzinu no vina kultdras vides un sava zina skatas uz vinu no
augsas. Sis darbs nesakausé atskiribas, bet |auj tam izspéléties
tandéma — viena otrai blakus, viena ar otru konflikta, tomer
ari viena otrai skaisti dzivas. Darbs tieSam strada ka véstnesis,
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The fact that conflict is seen as immanent rather then foreign means
that it cannot be resolved by adopting an hierarchical structure
Conflict is not a mistake that can be resolved by returning to an
original paradisal state or by transcending to a higher level of
unity or synthesis. Kafka's parable, removing the crows from the
logical possibility of heaven, makes the conflict both necessary and
impossible. Moreover, progress in history does not eradicate the
original force of the conflict but only carries it forth, creatively or
destructively. This is another variation on our theme of discordant
harmonies. If modernity naively believed in progress and idealized
the future, contemporary art rediscovers the non-historical carnal
within history, an original moment of eruption that is never
surmounted or normalized. One thread that weaves the works
together is precisely this awareness of the problematic nature of
progress. At the bottom of history, so they seem to say, there's an
intractable element that human beings must come to terms with.
The past is never over and done with, and the primordial is still the
source of liveness in the present.

Keren Yeala Golan exposes this perpetual intrusion of myth in
Nomina. This performance made into a video-work has the artist
standing half naked by the sea, stretching her arms to her sides,
leaning her flower-crowned head with her eyes closed in an intense
act of concentration or meditation. The iconography is reminiscent

nododot véstis starp kultdram — kultdram, kas paliek talas pat tad,
kad pienak viena otrai klat.

Nacionalitates jautajums laikmetigaja maksla Sobrid ir Joti
spiedigs. Daudzi makslinieki nevélas bat piesaistiti konkrétai
nacionalitatei un labak izvélas starptautisku vai globalu poziciju,
kas saskan ar aktudlajam tendencém misdienu neoliberalaja
un korporativaja kultdra. Citi vélas izvairities no nacionalitates,
lai norobeZotos no pasaulé pieaugo$a nacionalisma. Tadu
nacionalitati var skatit arm ka radiSanas vietu — kaut ko, kas
nav vienkarsi tev piekabinats, bet ar ko / pret ko var stradat.
Maksliniekam nacionala identitate ir divkart problematiska, jo
bat neparastam, atskirigam un pasam par sevi ietilpst vina darba
pienakumos. Bet patiesiba jau ir ta, ka, jo tuvak tu nonac kaut kam
neparastam un lokalam, jo labak to iespé&jams nodot citiem. Ta ir
vél viena no pastavigas dualitates versijam. Bat lokalam vai pat
ezoteriskam — tas uzreiz nenozimé, ka nav iespéjams parvietoties
starp kultdram un valodam. Ereza lzraeli darbi skiet kultGras zina
specifiski, jo pievérSas holokausta un posttraumatisko seku
tematikai. Avners Ben-Gals moralos un politiskos konfliktus
risina mitiskas struktdras iek$iené, savukart Jehudita Sasportasa
rada spéka lauku no spriedzes, kas rodas starp eksplozivas
atklasmes mirkliem un racionalas analizes struktiram. To visu var
lastt alegoriski — k& norades uz dazddiem maslaiku lokalajiem

saspiléjumiem. Tomér idiosinkratiskais veids, kada makslinieki
pieiet §im problémam, lauj arm citiem identificét lidzigas
problémas vietéja konteksta. Traumas un cie$anas, politikas
mitiskais aspekts un cina starp intuiciju un pratu, atklasmes un
logoss — tas ir tikpat senas un plasas témas ka pati kultara.

Fakts, ka konflikts tiek skatits ka iek$éjs, nevis aréjs, nozime, ka
to nav iespé&jams atrisinat, pienemot kadu hierarhisku struktaru.
Konflikts nav klida, ko var izlabot, atgriezoties sakotnéja
paradizes stavokli vai parce|oties augstaka saliedétibas vai
sintézes limeni. Kafkas [idziba, kas izslédz varnas no debesu
logiskas iespéjamibas, padara konfliktu gan nepiecieSamu,
gan neiespé&jamu. Turklat véstures attistiba nezdd konflikta
sakotnéjais spéks, tas tikai kreativa vai destruktiva veida tiek nests
uz priek$u. Ta ir vél viena variacija par neharmoniskas harmonijas
tému. Modernisms naivi ticéja progresam un idealizéja nakotni,
bet laikmetigd maksla véstures ieksiené jaunatklaj nevésturisku
miesu, sakotngja izvirduma momentu, kas nav ne parvarams,
ne normalizéjams. Pavediens, kas saista kopa visus izstades
darbus, ir tie$i progresa problematiskas dabas apzinasanas.
Skiet, makslinieki grib pateikt, ka véstures apaksa atrodas kads
nepaklavigs elements, ar ko cilvécei vienkarsi jasamierinas.
Pagatne nekad nav pagajusi un beigusies, un pirmatnéjais arvien
ir dzivibas avots tagadné.

Jehudita Sasportasa
Tfilins
Skats no ekspozicijas

Yehudit Sasportas
Tfilin

Installation view




Eitans Ben-Mose
Portals

Skats no ekspozicijas
2017

Foto: Tomers Curs

Eitan Ben-Moshe
Portal

Installation view
2017

Photo: Tomer Tzur

of both Jesus and Venus. And the intensity of the performance
evokes that underlying myth of the creation of subjectivity. As Freud
and Nietzsche suggested, becoming a subject is an heroic deed
and a crime against nature. [In his Birth of Tragedy, Nietzsche reads
Greek tragedies as variations on the act of individuation: a hero
asserts himself against gods and fate, elevated to a prime position
as we the audience identify with admiration, and is finally destroyed,
proving the infinite power of nature. Freud makes this drama internal,
speaking abut the break of the child from his parents in and through
the oedipal fantasy.] Asserting one's individuality and separation
from all the rest is betrayal and triumph at once. Notice, for example,
how the artist’s leg bends to one side and her stance is both gentle,
subdued, and fierce. In Nomina, she stands upright, beautifully
assertive and limp in the most impossible way, suggesting both
hubris and the fall.

One line leads from these considerations to Nir Hod's chromatic
mirrors, in which abstract painting, traditionally a virile occupation,
mixes with the passive condition of a work that awaits an onlooker
to become what it is. The work becomes present only when
activated. Like that Zen riddle—if a tree falls in the forest and no one
is around to hear it, does it make a sound?—so Hod's mirrors, though
painstakingly painterly and serving as a platform for the artist's own
self exploration, are verified only when we ourselves are reflected.

110

Here, too, the art is singular and anonymous. And another line leads
to Guy Zagorsky's fallen masculinities, a collapsed bull lying flat on
the ground overlooked by a set of wooden or metal shaped totems.
Strength and weakness intermingle. They do not merge into an
average but co-exist in constant struggle. Autonomous individuality,
another ideal of enlightened modernity, is now a chimera; that's why
it craves constant affirmation.

Such works reject the either/or of classical logic and opt for the
both/and of & more complex and layered reality. The intensities of
contemporary art are about creating beautiful and strong tensions
rather than the semblance of accord. The human is neither beast
nor god, and it is peculiar just because, unlike any other creature,
it has no peculiar gift, no assigned place, and no predetermined
purpose. This formless and disquieting substance, without origin
or progression, is beautifully depicted in some of the large abstract
works. | refer again to Avner Ben-Gal's dynamic paintings that
never look the same twice and that seem to stare back at us from a
primordial landscape, as well as to Marik Lechner's large, expressive
canvasses of formless creatures, both human and insect-like.

There's a certain Romantic anti-modernism at work here, at least if we
understand modernism to be about progress and disenchantment.
Or rather, there's an uncovering of the mythic threads within

ST mlziga mita ielausanas atklajas Kerenas Jealas Golanas darba
Nomina. Video fikséta performance rada makslinieci puskailu
stavam pie jdras ar ziedu vainagu galva — rokas nostieptas gar
saniem, galva pieliekta, acis aizvértas saspringta koncentracijas
vai meditacijas akta. Téla ikonografija atgadina gan Jézu, gan
Veneru. Un performances intensitate atsauc atminad mitu par
subjektivitates rasanos. Ka noradija jau Freids un Nice, k|GSana
par subjektu ir vienlaikus varondarbs un noziegums pret
dabu. (“Tragédijas dzim$ana” Nice skata grieku tragédiju ka
individualizacijas akta variaciju: varonis apliecina sevi pret dieviem
un likteni, paceoties augstakaja pozicija, tacu galu gala vins tiek
sagrauts, pieradot dabas neparvaramo spéku. Freids savukart $o
dramu padara iek$éju, runajot par bérna atdalis$anos no vecakiem
caur edipisku fantaziju.) Savas individualitates apliecinasana un
atdali$anas no visa paréja ir reizé nodeviba un triumfs. Pieméram,
pavérojiet, ka makslinieces Jealas Golanas kaja liecas uz vienu
pusi un ka vinas staja ir maiga, klusinata un taja pasa laika neganta.
Darba Nomina vina stav taisni un pasparliecinati, bet tad kleberé
visneiedomajamakaja veida, ta noradot gan uz cilvéka milzu
lepnibu, gan vina bojaeju.

No Siem apsvérumiem ir vien mazs solitis lidz Nira Hoda
hromatiskajiem spoguliem — S3eit abstrakta gleznieciba ka
tradicionali viriska nodarbe savienojas ar pasivu poziciju, jo tikai

modermnism itself, the mysterious, non-historical, intractable trace that
erupts and disturbs the rational progression of an established order
This is clearly evident in Porat Salomon's Atlas, showing a Hasidic Jew
in moments of ecstasy. And, very differently, in Yehudit Sasportas’
work that is both pure, dark energy (Tfilin) and narrative (Vertical
Swamps). Sagit Mezamer explores the imagery of the "Mother of
Opium’, an age-old cult spreading from the Middle East to the Far
East, that depicts entranced opium users in moments of devotion,
ecstasy, and surrender.

Reason and myth are juxtaposed in the marvelous carpets of Noa
Eshkol, the only nonliving artist in this exhibition but perhaps the
most contemporary of them all. Eshkol, who was an early pioneer
of modernism in dance, created Movement Notation, aspiring
to an objective method for symbolizing the movements of the
human body. Eshkol and her school transformed folk dance into a
highly regimented sequence of movements that take shape as a
series of poses. In 1973, when she was almost fifty years old, Eshkol
began creating wall carpets from found fabrics, with “no rules and
no theory", as if to counterpose the fixed formalism of movement
with the intuitive and arbitrary collage. These magnificent creations,
rarely exhibited during her lifetime, mix folk elements, crafts, and
a modermnist desire for dynamic order—a life sensual and rational
at once.

skatitajs lauj darbam k|at par to, kas tas ir. Darbs klast klatesoss
tikai tad, kad tiek aktivizéts. K& dzenbudisma mikla: ja meza
nogazas koks, bet apkart neviena nav, kas to dzirdétu, vai to var
uzskatit par skanu? Hoda spoguli, lai ari pedantiski uzgleznoti
un kalpo ka platforma makslinieka pasizpétei, apliecina sevi
tikai tad, kad tajos atspogulojamies més pasi. Ari Seit maksla ir
atseviska un anonima. Cits pavediens ved pie Gaja Zagurska
zudusas viriskibas — zemé gul| sabrucis bullis, un vinam pari
pacelas vesela rinda koka vai metala izgatavotu totému. Spéks
un vajums sajaucas. Tie nesapllst kopa vidéja aritmétiskaja, bet
pastav lidzas konstanta cina. Anonima individualitate — vél kads
apgaismota modernisma ideals — tagad kluvusi par himeru, kas
prasa nepartrauktu apstiprinajumu.

Sadi darbi atsakas no jebkadas klasiskas logikas un izvélas
kompleksaku un daudzslanainaku realitati. Laikmetigas makslas
intensitate rodas no skaistas un spécigas spriedzes, nevis no
Skietamas harmonijas. Cilvéks nav ne dzivnieks, ne dievs, un vins
ir pass tiesi tapéc, ka atskiriba no visam citam radibam vinam
nav Tpasu spéju, noteiktas vietas un iepriek$nolemta uzdevuma.
S bezformiga un satrauco$a substance, kam nav ne sakotnes,
ne turpinajuma, skaisti attélota vairakos lielformata abstraktajos
darbos. Es atkal atsaucos uz Avnera Ben-Gala dinamiskajam
gleznam, kas katru reizi izskatas citadak un, skiet, veras mums

Eitan Ben-Moshe's fascinating Fortal is both an aquarium of
eccentricities and a black box of mystery. Like the large black
monolith of 2007: A Space Odyssey or the Kaaba in Mecca, itis both
rationally transparent and captivatingly opaque. Sigalit Landau'’s
mesmerizing video DeadSee shows a similarimmersioninlandscape
and materiality, swirling among open red and green watermelons.
Death and preservation join hands as she immerses objects in the
Dead Sea, the lowest place on Earth. And her own creativity seems
both divine and sterile, as she explores the possibilities of birth
without a male counterpart in her Ectopic Pregnancy sculpture. We
cannot escape the mythological aspects of the modern. We live
two timelines: a primordial one that does not forget, and an ever-
changing one that does not remember. This unique contamination
and heterogeneity, now clearly avowed by this generation of artists,
is what comprises the contemporary.

To be con-temporary literally means to bring different temporalities
together. This is most evident in the video-works in this exhibition.
All of them function like clocks set to different times and moving
differently in time. Yeala Golan's Nomina is shot at the break of dawn
and is set to mythical times, Landau's DeadSee unravels like a spiral,
and Kiczales' Messenger follows the five times of the Muslim prayer.
Dor Guez's Sabir hovers between genres. It is both an archive and
a meditation piece slowly narrating the story of his family that fled



preti no pirmatnéjas ainavas. Var minét ari Marika Lehnera lielos,
izteiksmigos audeklus, kurus apdzivo bezformigi cilvékveidigi un
kukainveidigi radijumi.

Seit darbojas zinams romantisks antimodernisms — vismaz
gadijum3, ja més modernismu saprotam ka saistitu ar progresu
un ilaziju zaudésanu. Vai drizak tiek atklati mitiski pavedieni
pasa modernisma iekSiené: noslépumainas, nevésturiskas,
nepaklavigas pédas, kas izlauZas un izjauc iedibinatas kartibas
racionalo attistibu. Tas skaidri izpauZzas Porata Salomona darba
"Atlants” (Atlas), kura redzam hasidu ekstazes mirkjos. Un pilnigi
citadak tas redzams ari Jehuditas Sasportasas darbos, kas ir pilni
tiras, tumsas energijas (Tfilin) un reizé narativi (“Vertikalie purvi” /
Vertical Swamps). Sagita Mecamere savukart pievérsas “Opija
mates” télu pasaulei — sensenam kultam, kas stiepas no Tuvajiem
[idz Talajiem Austrumiem un attéloja transa nonakusus opija
smékeétajus ekstazes un atdevibas mirklos.

Prats un mitiskais tiek pretnostatiti brinumainajos nu jau mirusas,
bet, iespéjams, vislaikmetigakas no izstades maksliniekiem —
Noas Eskolas paklajos. Modernas dejas aizsacéja, “Kustibu raksta”
(Movement Notation) izveidotaja, vina tiecas péc objektivas
metodes, ka simboliski izteikt cilvéka kermena kustibas. Eskola
un vinas skola transforméja tautisko deju par augsti reglamentétu

Sigalita Landava
Arpusdzemdes griitnieciba
Fragments

Foto: Odeds Lebels

Sigalit Landau
Ectopic Pregnancy
Fragment

Photo: Oded Lebel

kustibu secibu, kas izpauZas pozu sérijas veida. 1973. gadj,
gandriz 50 gadu vecuma, Eskola pievérsas sienas paklajiem —
vina gatavoja tos no dazadiem savaktiem auduma gabaliem "bez
noteikumiem un bez teorijas”. Tie ka intuitiva un subjektiva kolaza
bija pretsvars vinas fiksétajam formalismam kustibu maksla.
Sajos krasnajos darbos, kas gan reti tika izstaditi autores dzives
laika, savienojas tautiskie elementi, amatniecibas prasmes un
modernisma tieksme péc dinamiskas kartibas — ta ir dzive, kas ir
gan jutekliska, gan racionala.

Eitana Ben-MoSes fascingjo$ais darbs “Portals” (Portal) ir
ekscentriska, noslépumus glabajosa melna kaste. Lidzigi ka
milzigais melnais monolits filma “2001: kosmosa odiseja” vai
Kaaba Meka, tas reizé ir racionali transparents un valdzinosi
neskaidrs. Sigalitas Landavas hipnotiz&josais videodarbs
DeadSee [nosaukuma ietverta vardu spéle: vardu savienojumi
“Naves jara” un “Mirusie redz” anglu valoda tiek izrunati vienadi —
Red.] atklaj lidzigu saplG$anu ar ainavu un materialitati, virpujojot
starp sarkaniem un zaliem arbGziem. legremdéjot objektus Naves
jura—zemakaja vietd uz pasaules — nave un saglabasanas sadodas
rokas. Un vinas pasas radosums skiet vienlaikus dievisks un sterils,
kad skulptira “Arpusdzemdes gritnieciba” (Ectopic Pregnancy)
vina pievéras iespéjam dzemdét bez viriskas lidzdalibas.
Modernisma nav iesp&jams izbégt no mitologiska aspekta. Més
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dzivojam divos paralélos laikos: pirmatnéja, kas neaizmirst, un
mlzam mainiga, kas neatceras. S unikalad kontaminacija un
neviendabigums, ko skaidri apliecina $is paaudzes makslinieki, ir
tas, kas veido laikmetigumu.

Bat laikmetigam burtiski nozimé savienot kopa dazadas
temporalitates. Tas visuzskatamak redzams &is izstades
videodarbos. Tie visi darbojas ka uzgriezti pulksteni — katrs gan
sava laikd un ritma. Kerenas Jealas Golanas Nomina ir filméta
ritausma un atgriezas mitiskajos aizlaikos, Sigalitas Landavas
DeadSee atraisas ka spirale, bet Daniela Kiczalesa “Véstnesis”
seko piecu musulmanu dienas ligsanu ciklam. Dora Gueza darbu
"Sabirs” (Sabir) var skatit vairakos Zanros: tas ir reizé gan arhiva
materials, gan meditacija, kas |éni stasta kadas gimenes dramu —
bég$anu no Jafas uz Lodu 1948. gada kara laika. Mé&s vérojam
saulrietu un cilvéku figaras jara un pludmalé, kamér komplicéta
veida raisas $is stasts, brivi Iekajot no arabu valodas uz ivritu un
celojot pari kultaram, laikiem un vietam.

No politiska skatpunkta dazadu, savstarpéji izslédzosu terminu
[idzaspastaveésana norada, ka konflikts nav klada vai aizvésturisks,
neracionals stavoklis, ko wvalstij un kultdrai batu jaatrisina,
bet drizak tas ir pasai dzives realitatei piemitoss faktors. Tas
nenozimé, ka konfliktam obligati jabdt vardarbigam. Tiesi otradi:

from Jaffa to Lod during the 1948 war. We observe the sunset and
silhouettes of people at sea or on the beach as the story unfolds in
the most intricate way, moving from Arabic to Hebrew and across
cultures, times, and places

From a political point of view, the co-presence of excluding terms
suggests that conflict is not an error or a prehistoric, non-rational
state that should be resolved by state and culture, but rather an
immanent aspect of lived reality itself. This does not mean that
conflict is necessarily violent. On the contrary, violence is the
result of the opposite tendency, to push conflict to an end. What
is questioned here is simply the eradication of the living element
from human relations. Because the form a vibrant society takes is
one of discord—a fruitful, vital, and creative discord that loves others
as oneself.

vardarbiba ir pretéjas tendences rezultats — tadas, kas virza
konfliktu uz kaut kadu atrisinajumu. Seit més vienkarsi p&tam
dziva elementa izzu$anu no cilvéku attiecibam. Jo dinamiskas
sabiedribas pienemta forma ir disonanse — augliga, vitala un
radosa disonanse, kas mil savus tuvakos ka sevi pasu.



A comic strip by Tammar Blumenfeld




L 'FE 'N B E’G E The landscapes are beige.
. Can'’t they spruce things up a little?!
(]

SHALOM £ GOODBYE

4

So lame. Lately the attacks around
here look like a low-budget

Did you hear about the
student film.

attack in Jerusalem?

Don't tell me... the scene
from Scream?
No, wait - Psycho?

Allahu Akbar I

What a pretty view -
it's like we're
in Europe.

Again? What now,
a suicide bomber?

Of course not, it was a
stabbing - they don’t

put their hearts into it
like they used to.

» nd besides, living abroad seems like a dream
to you now, but you'll get tired of it in no time.

You don‘t have a European mentality and =
you'll get bored of their obsession with
being friendly and polite.

It’s a biblical landscape!

Have you seen the bombings in Europe?
There’s no comparison, a totally different
ballgame. It's considered a festive =
occasion over there. Enough. I've had it. It's time I realize the
Israeli dream - I’'m moving abroad.

Just because of the lame
attack? Where's your edge?
You used to be an office supply
NCO in the IDF, you were in

I'm looking for the
one to ride.

Ha ha, what you just
said is funny and true.

charge of folders and staplers!

I've never been a big fan of
an Israeli man’s chutzpah.

Chauvinist!

But it's not that, I'm just fed
up with everything. Even the
food - yeah, it’s delicious,

but it's just so... beige!

Here you g°: ladies, your hum

It’s time | realize the dream and start
fresh on a continent where people
don’t cut in line, there’s no water
crisis and the salaries are in Euros.

Good luck at the airport,
sweetheart. With the lines over
there I’'m not even sure you’ll

make it out of the country.




I'll do whatever
it takes.

>~ DEPARTURES —)

Excuse me, you're
stepping on me!

% ARRIVALS  §—

Hey,
no cutting!

Come on, why isn't
this line moving?

Sort of biblical... and the men back
home are men - not like the wishy-
washy Europeans. God, | miss Israel...

But what | miss most are the landscapes.

Europe, Two Months Later

LT i @ /TR

Is there a bomb in your
suitcase? Knife? Scissors?
Nail file? Eyelash curler?

A slice of pizza? I'm hungry.

C

ha, what you just
said is funny and true.

This is
the last date
1 go on with
an Israeli.
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